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The players . : The Chafactefs
. Adolphe Menjou ‘ as " Ralph Norton
Norma Shearer " Rose~Dﬁléne
Anna Q. Nilsson r . Helen Tremaine
Edward Burns . Jack Devlin
Carmel Myers " Lenore Vance
Vera Lewis ' " Mrs.Shiith (Landlady)
Willard Louis " "s1lim" Scott
Mervyn LeRoy " Carl Fisher
Jimmy Quinn " : Ed, Figher
Edgar Norton Ll The old actorf
Fladys Tennyson " Vera
Ethel Miller " The Chorus Girl
otto Hoffman . Norton's Valey
Lew Harvey A % Tom Devery(The detective)
Michael Dark » George Vance

and the famous Actoms Equity Association Ball at which
the following Broadway stars appear,

Fred and Dorothy Stone, Mary Eaton, Raymond Hitchcock,Elsie Fergusoi
Florence Moore, James J. Corbett, John Steel, Frank Tinney, Paul
Whiteman, Irene Castle, Byster West and one thousand others.
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MAIN TITLE

TITLE

RCENT 1

SCENE 2

SCENE 3

SCENE 4

TITLE 1

TITLE2

S8CENE 5

INT. TENEMENT ROOM

back®All right." His wife has turned and buried her

BROADWAY AFTER DARK,

FADE IN

IN NEW YORE WHERE ANYTHING

MAY HAPPEN, AND NOST THING® DO, :
FADE OUT

(

INT, TENEMENT HALLWAY, IRIS IN

Shot on the stairway, showing policeman sIf¥¢ing on
top step watching a door slightly ajar.

AEMI CLOSE shot over policeman's head at door.
Policeman waiting and' listening.

DISSOLVE INTO

Lying in bed is a young woman with a very young baby -

at her side. 8She is crying softly, and standing looking
down at her is her husband. "Slim Jim®™ Saunderson is
fumbling at his black felt hat as he looks down at his
1ittle family with devouring eyes., His wife atifles

her sobs, and gesturing a bit toward the baby says, -
*What will we oall 1%, Jim?" o v

SENMI CLOSE OF THE thres, as Jim answere:

-~

"MY NAME AIN'T GOIN' TO HELP
HER NONE ---- GIVE HER YOUR
NAME, ROSE DULANE."

The man's face is twisted with a mirthless grin as
he mutters:

"I RECKON SHE'L], BE GROWN 1P
BEFORE T SET HFR ABATN."

FULL SHOT, He finishes speaking, turns and looks off as
he hears the policeman telling him to hurry up; calls

face in the pillow, He looks down at them hungrily,
trambles, oonquers his weakness, and rushes off as
policeman opens door and takes him by the arm,

FADE OUT.
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= FADE 1IN
SCENE 6 INT. SPECIAL SESSIONES COURT RNOOM.’

FULL SHOT., Gray haired Judge Devlin on the bench. Slim
Jim 1s receiving sentence.

S8CENE 7 SEMI CLOSE of the Judge and Jim ag the Judge pronounees
sentence, ending with the wordst

TITLE 3 Wewwe TWENTY YEARS IN -
- - THE STATE PENITENTIARY,"

Back as Jim takes the blow. He has been given the limit,
For a second he anneare to be about to protest, then

higs whole body sages as the officers lead him avay
shuffling, his head bowed,

Vq\ L5 .
SCFBE 8 . FULL S9OT of the Judge rising and leaving the bhench,
: FADE 01T,
‘
FADE IN,
ACENE S EXT, CORT HOUSE

FULL SHOT. The Judge's carriage is waiting. TIn the
carriage sits the Judge's son, Jaok, aged eight, and his
nurnse. The boy ie excited as he sees the Black Maria
backing up to the curb alongside., A policeman opens the
gheavy doors at the rear as a bunch of prisoners is led
out and shoved into the Black Maria. Sullenly the men
cligh in. The last in line is Slim Jim, handou“fed to a
plain clothesman, At this moment the Judge enters the
scene from the court house entrance. Little Jack calls
out excitedly to him, waving hie hands, as the Judge comes
up to the carriapge smiling eagerly at hia boy,

L

SCENE 10 SEMI OLOSE of Jig ay he railses a sullen head and looks ~—
intently off scene.

—
|CTNE 11 FULL SHOT of Jim staring, as little Jack flings his
arms around his father's nedk and kiasses him.

SCENE 12 CLOSE U of Jim staring at thias soene.




B8CENE 13

SCENE 14

SCEND 15

TITLE 4

QCENE 17

TITLE S

SCENE 18

SCENE 19

DISSOLVE INTO
INT, TENEMENT '
CLOSE 1 of the baby and wife ag he said zoodbye to them.

DISSOL VE- BACK. - (3
EXT. COURT HOUSE,

Slim Jim's face working into a passion. He makes a
sudden lunge towgrd the car dragging he detective with
him, ourasing and shaking his fist at the judge about to
get into the carriage. The Judge locks up.

CLOSE U™ of S1im Jim as he yells:

"SOME DAY I'LE DO TO YOU AND
YOURS WHAT YOI DONE TO ME AND
MINE, S0 HELP ME GODI"

FULL SHOT as Jim finishes the title, and an extra
policeman runs forward and hedps to shove Jim back in
line. He goes quietly enough now,

SEMI CLOSE of the Judge, his foot on the tep of the carriage
staring after Jim thoughtfully. Little Jack, half
frightened and wondering, puts a hand on his father's arm,
asking what was wréng. The Judge shrugs, pats his son,
says "Don't worry, it® nothing,” and starts to olimb
into the carriage.

FADE OUT.

FIGHTEFN YEARS LATFR,
BROADWAY - 1924,

LONG SHOT of Broadway, late afternoon, taken from tall
building, Pan up above movement of street cars, etoc.,
to hit top of buiddings and big electrie signs. Purple
tint to give suggestion of dusk.

FADE OUT,

FADE IN
INT., POWFR HOUSE,

Flectrician looks at ¢lock, throws in one switdh after
another, Cut quiokly.




TITLE

#CTNE 20

TITLE 8

eCENE 31

ACENE 23

QCENE 23

SCENE 34

-

AFTER DARK,

£r?. BROADWAY, takem from Times Square. .

Qame shot as before, showing the lighte aa they come
on. A trick shot by very eslow cranking. Pan down
ghowing strast activitbes. ,

: ¥ FADE OUT,

FADE IN
' THT ACTOR'S EQUITY BALL,

L

INT,. BALLROOM, et
Showing various stars in several close ups.
Cut to:

+

INT, BOX, -lonking down on ball,

There are hal? & dozen smart people. There 1is Raloh
Norton, n weslthy man about town (Adolvha Menjou) .

He is suave, gracious, nm!ling slways wkll bred,

In his own set he has be-n du bed "the perfact lover.”
Beside him aits n deoautivul woman of thirty, Mrs. Felen
Tremaine, whose recent widowhood has oome “a ralief,
She ia thoroughty a woman of the world, and no matter
where she ie, nsnd no mattar in what kind of a2 crowd she
ia mixed, she never losss her perfact nolnse., “he 1a the
most oharming woran of Ralph's acquaintanca, the only
woman ‘or whom he roanlly cares, With them are Mr. and
Mrs. Venoe; Lenore about 2¢ 1s o longorous, lithe, darli-
ayed beauty, who is not nbove cheating her elderly hus-
band, who adoras her, A fifth menber of the narty is -
John Hassey, a rather stout, flabhy man of forty, n

#1gh st~ok broter who ia noted for his extravagance ~nd-
his wild partien, The members of the party mention the
namea of the varioua notables in tha baliroom Lelow in
apoten titlas,. :

SeEMI OLORE of Halen and Ralph as they rise to leave.

YT, LUNOHROOM (Night)

Through the glaass window we can sse Rose Dulane at the
onshier's desk, dressed in a ahabby blagk gnrment, In the
forepground a man is waiting, oconsionnlly looking in,

This 18 Tom Devery.
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TITLE 7 . AFTER 18 YEARS ROSE DULANE
STILL STRUGGLED FOR TXISTENCE,

SCENE 25 INT. LUNCHROOM (Night) .

SEMI CLOSE of Rose, slipning into her hat and cbat as
she stands behind the cash register. The man comes up to
relieve her, She says goodnight, and starts to exit.

SCENE 38 EYT. 1,UNCHROOM (Night)

88N CLOSE, At the entrance Tom Devery, a big blond,
good looking fellow, is waiting, ~nd .a!Rooe comes out
he joins her. Her tired face lights up and she smiles
up at him, He takes her hand and ghakes it awkwardly,
and thev exit down _the strest. :

S8CENE 37 EXT. HOTEL ENTRANCE,

: LONG SHOT A€ Helen and Balph enter from hotel, Starter

‘ calla their car. A few loiterers watch them, and
aeveral other peonle come out as Rose and Tom come to
the edge of the crowd and stop to look.

QCENE 28 -~ SEMI CLOSE of Rige abd Tom, Marie wietfully watchea the
well dressed people, turna to say something to Tom,
who nods good naturedly. Rose leana forward to look
at Helen off scene.

SCEBE 29 EXT. STRFET (Night)

SENT CLOSE at ourb as Ralph helps Helen into the car and
they start to drive off

y  SCENE 30 EXT. HOTEL ENTRANCE (NWight)

PULi, SHOT as Rose taokes Tom's arm and they saunter paast
the lighted entrance of the hotel and start to exit
down the street. .

>

\
SOENE 31  INT. WOVING MOEOR CAR. (Night)

QENI OLOSE of Helen and Ralph. Ralph lights a cigarette
while Helen stifles a yam. He sayst




TITLE 8

TITLE ©

SEENE 33

SCENE 33

TITLE 10

TITLE 11

-8
"TIRED} OR BORED?"

Back as he smiles at her. She smiles back at him as she
settles back in the corner and retorts: :

"A LITTLE OF BOTH,"

Back as Ralph grins at her, then imnuleively takes up
her hand-and kisgses it.

EXT. SHABBY LODGING HOUSE, (Night)

Door practically level with sidewalk. Lighted lamppost at
door. FULL SHOT as Rose and Tom enter scene. Tom has her
askwardly by the arm. 8he 13 joyful and quite amimated

as she talks with him, He listens with a good natured
grin. As she stops at the entrance she holds out her
hand. Tom gestures as much as to say, "Can I ocome up for
a little while?™ 8he looks at him earnestly and kindly,
then shakes her head and murmure, "Not to-night, Tom.

It's too late." #

SEMI CLOSE of the twd at the door, Tom awkwardly hangs
his head and kicks his toe againet the door atep, as he
murmare sullenly

-

*I GUESS YOU DON'? THINK I'M
GOOD ENOUGH FOR YOU,®

Back as Rose puts h§;~hand on his arm and tells him
earnestly, "It s not that." B8he is wistful and tender.
She 1ikes him, she doean't want to hurt him, Without
looking a2t her he-goes on speaking!

"I'VE BEYN PRETTY BAD -- AND I
- RECRON YOU NEVER DONE NOTHIN' IN
ALL YOUR LIFE Y U'RE SORRY FOR."

ati11l he doesn®t look at her. Rosge looks down. at him

from the astep where she stands., There are tears in her
eyes, nnd a faint smile, pity for him, regret for herself.
Her only friend, she wants him to realize that she 1esno
better than he, she is sure, She doesn't want to be rut
on a pedestal. Bhe says! -~




TITLE 13

TITLE 13

SEENE 34

ACENE 34 »

TITLE 14

TOTLE 15

SCENE 34 b

SERENE 35

-?-
SYOUSRE WRONG, TOM, LISTEN =—n= ¥

Tom 1ookas up at her ocuickly, eagerly, almort, 8She addal

i

*TWO MONTRES AGO I LOST MY MOTHER,®

Bagk na she goes on to tell him, while Tom watches her
intently?

DIRSOLYE INTO

INT., PLAT, BEDROOM

On the bhed liens a gray haired woman, her head turned
away from the camera, Bendingz over her is a doctor,

At the foot of the hed standa Rose. The doctor turns
£rom the bed nnd baockons the girl ovde eide,

MY CLOSE of the two na the doctor anys gravely!

"EER ONLY CHANCE 17 THE COUNTRY,
 GAW YOU GET THE MOWEY?®

Back as Rose st res in front of her, then looks
up »t the dootor snd saye simplyl

SI'LL FIND A WAY ~- I'LL GFT IT.®

FULL SHOT ns she ﬂniihap title. The dootor bowa and
leaves, Rose turnas, stares down at her mother, astarts
to put on har hat suiockly.

DISSOLVE BACK -l
EXT. FLAT WNTRANOE,

Rose telling her atory. Tom asks her what hannened,
The girl smiles sadly and sayst




TITLE 18

TITLE 17

TITLELS

TITLE 19

RCENE 38

SCENE 37

-

"FOR THE MONTH QHE WAR ALIVE
SHE HAD FVERY COMFORT,”

[ 4

Back as Tom looka at her and says, "Where d1d you get
the monay?™ and Marie anewers!

%1 T00F IT PROM THE TILL,®

Back as Tom 1s watohing her intently, his mouth open.
Then she anddet

"BUT HEXT WEEX T SHALL
PAY THE LAST OF IT B:CKX,.®

Back ns n queer grin spresdns cver Yom'e fentures. He
grabs her by the arm as he says roughly?

"CUTIR, IT'® TAKEN WE THRE® wrevs,
TBUT I GOT THW COODS ON YNU T LAeT, ®

Yor a second Rose stares at this man who has pratended
to bae her friand‘ her eyes widening with the horor and
cruelty of 1t., %You!" she mutters, Then her bewilder-
ment sivea nlace to fear., She begs, she pleads, she

triss to break away in a panic, when she sudisnly oole

.anaes, then straightens up and goes quietly awny,

FADE OUT,

FADR IN
SMART APARTNENT HOUSE LOBBY (Night)
Show mlevator on one eide, n denk with telenhone, all

very simnle and veyy elegent, WNight doorman onens door
admitting Helon and Ralph, They cross the lobby and

‘a#tand olose by elevator door as Helen turns snd holde

out her hand, Ralph takes 1t and holde 1t a moment, and

mitterst fﬁt's too early for bed, don't vou think?®

Heleon smilgs, shakes her head, and ssys, "CGood night,*

zaey shake hands. Ralphbowe;, watohea her go, ehrugs,
rns,

ARMY CLOSE by nhone aa Rapph enters noene, gits out
address book, :




INSERT RO

RCENE 38

QCENE 39 -

TITLE 21
TITLE 32

QCENE 40

SCTNE 41

-8-

OLOSE UP of page of address book containing several
girl's names with telenhona numbers opposite!

Loulse

Adrienne

Laurette

Pegay
Ralph's Tinger enters uoene,'goa- glowly down the 1liet

e

and stong opnosite the name gey."
Back as Ralph takes up regeiver and gives number

INT. CORNER OF ROOM

%
MED OLOSE SHOT, This is not a aet, just a flat,
showing sofa and small end table. A man with his arm
around a young woman, caressing attitude. Shooting
from behind the sofa we aee only the bocks of their heada
Phone rings. The man's right arm reaches out, takes re-
caiver off hook, quietly lays it down, turns to the woman
and puts his arm around her again!

INT, APARTMENT 1.0OBBY.

agpMl CLOSE of Ralph frowning 28 he gets no anawer,
hangs up regretfully, buttons his coat, nicks uvp his
stick, smiles epnically to himesalf, starts %o axit.

NOWHERE TO @0 BUT “OMFE,

FADE IN
THE NIGHT COURT.

INT. NIGHT COURT,

aEMI OLOSE, Heavy set police judge on benoh, prisoner
and officer up before him, Judge is working fast, snavs
out sentence, nrisoner led away, Tom brings up Rose.
Tom out of the cornmer of hie pouth t¢ells the story. The
girl's white face looks up wistfully “nd annealingly to
the Judge.

CLOSE UP of the Judge lorutinizin% the girl. He 1@
puzzled for o~ momént, then asks "Do

you plead guilty?"




SCENE 43

SCENE 43

TITLE 33

BCENE 44

SCENE 44

SCENE 45

TITLE 34

$ITLE 35

TITLE 386

«Q

R _
CLOSE 'UP ;f Rose as she nods, but tries to explain,

SEMI CLOST of the three as the judge saya?
' “FIRST OFFENSE - THIRTY DAYS,"
Back as Rose sways for a moment, g

FULL SHOT as police matron steps forward hriskly, takes
the girl from Tom and starte te lead her away. fom con=
tinues to lounge by the rail’ns us Jaok Derlin, in
evening clothes, his coat ceollar turned un, his tie awry
and his hair dissheveled, is politely let up in front

of the judge by a grinning traffie officer. Deflin 1a
the only son of the late Judge Devlin., FHe is evidently
slightly under the influence of liquor, and is jovially
ir»udent in his manner as he stands before the judge.

SEMI CLOSE of the two as Jack waves to the judge genially
saying, "How are y-u, judgel"

SEMI CLNSE of the three as the officer sayst

"FORTY MILER® AN HOUR, JUDGE,
THROUGH TRAFFIC,"

Back as the judge eyes the prisoner severely and says!

*I'M SORRY TO SEE THE SON OF THE
LATE JUDGE DEVLIN IN ¥Y COURT."

Back aa Jack sobers un a little bit at this, looks
rather serioua and a 1ittle ashamad of himself. Then
he straightens up and grins as he puts his hand in his
pocket mnd sayel

'

"WHASSA DAMAGE JUDGE?T™
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>
SOENE 48 CLOSE UP of the Judge as he says grimly!
TITLE 237 *YOU WON'T FIND THE DAMAGE IN
YOUR POCKET, YOUNG MAN - -
TEN DAYS IN JATL!®
Toh N
SOENE 47 ~ SEMI CLOSE of Jack as he receives the sentence. His jaw

4rops, an uncertain, wavering amile on his face. He half
turns toward his friends, back to the %:ggo, and mutters!
"Jell, what do you know about that?* f dazed, Jack is
led away, an indignant bustle among hise friends.

: FADE OUT.

FADE IN
TITLE 238 : WHEN ONE HAS FRIENDS IT I8 NOT S0 BAD,

‘ SOENE 48 INT. PRISON CELL.

The cell has been dressed up with flowers, = ~honograph

and other gifts. Lenore, Massey, and another girl whom

we saw in the courtroom scene, enter to call on Jack,

led in by the keeper, who waits outside grinning sym-
Sathatically. Jack jumpe up from a table where a fine

dinner, sent in from = restaurant, is spread before him,

Jack is delighted to see his guents, who kid him about

his predicament, One of the women shakea the barg of his
cell playfully and says, "Gee, but they're strong!"

Lenore strolls toward Jack, onening her vanity cnse.

SCENE 48 aEMI CLOSE of Jack and Lenore as gshe enters the scene

: onening her venity oase and with a smile hands Jack a
nail file, pantomnimes tiat he can cut his way out with
1t. They laugh. She urges him to finish his dinner, not
%o mind them, He turns and takes one mouthful of ice
oream, very daintily served, then turns away, "I don't
want any more,™ he saysi

Cut tot

SCENE S50 CLOSE UP of a bowl of greaey and watery soup, tears
dropring in 1%t.

DISSOLVE INTO

OLOSE UP of Rose gazing through the bars of her window,
the bowl of soup between her elbowa, her head resting on
her chin, her teares falling.

FADE OUT.




SCENE 51

SCENE 53

SCENE: 53

INSERT 28

SCENES4
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FADE IN
EXT. PRISON YARD, ~

FULL SHOT. WE: open motor car waiting. In the car are
sented Lenore, ssey and one or two others, Jaock enters
from prison gate, where one or two keepers and the warden
are bidding him a grinning and friendly goodbys. Every-
one treats his $ncarcaration aa more or less of a joke,
When Jack sees the cnr and the arms waving joyfully he
drops his dress suitcase and exeocuteas a lively jig, for a
moment, then picks up his bag, runs to the car and climbs
in. Welcoming hands reach out to him as the car shoots
a'ayo'

e FADE OUT,

FADE IN _ ;
TNT. CELL IN SING 3ING,

As gate is flung open S1im Jim, now bent and gray and
broken, enters, a keeper locking the cell door aftar him,
The kesper exita, :

SEMB CLOSE of Jim, as léoking furtively around to see that
he is not watched, hauls out from beneath his prisom
blouse a niece of newspanar, and storts to read it,

CLOSE UP of newspaper held in Slim Jim's hands, showing
Photographte reproduction of Jack Devlin and the follow-
ing text: :
JACK DREVLIN FREE,
Noted Speedster, Son of
‘Late Judge Devlin Released
After Serving 10 Days.

Yesterday afternoon, Mr, Jaock
Devlin, well ¥nown clubman and
gon of the late Judge Devlin
finishdd his ten days in jail for
speeding., A party of his friends
met him ss he oame out and gave
him & joyful weloome to the sun=-
1ight, He says "No more sveeding
for him -----

(Writes on paper here.)

Back to Jim scowling at the picture, his lips moving,
the glare of a fanatic in his eyes., Quiockiy he alite
the pillow of his bed 2nd stuf’s the paper inside.

FADE OUT, -

FADE IN /
EXT. PRISON WARD

SEMI FULL SHOT of Rose, weak and pale from her 30 days
of horor. She pauses and leans against a lamp post to
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S8CENE 54 (ContMasteady herself, n small bundle of her belongings held in

TITLE 30

SCENE 55

SCENE 58

SCENE 57

SCENE #8

SCENE 58

one hand, After a moment she starts on.
FADE OUT

‘™

FADE IN
THERE IS FORGETFULNESS
IN HARD WORK,

INT. LOYER HALLWAY ROOM ING HOUSE,

This is more or less of a theatrical rooming house in

the "Roaring Forties." Once a stately mansion, it 1is

now very shabby. Mrs, Smith, the hard-faced landlady

in slatternly garments (known to her lodgers as Smitty)

is breaking in her new slavey, Rose. Rose is wearing

her now ¥ery shabby and shiny black dress, over it an
apron. Her slecves are rolled to the elbow, and her

arms are smudged, her hair very unbecomingly arranged,
drawn tight back into a emall knot, She ig 2ll animation,
eager to please. The two of them aprroach a cupboard.

INT, LOYER HALLWAY

SFEMT CLOSE at cunboard door, whioh landlady unlocks with
key from a large bunch. 8She takes out an armful of towals,
explaining the routine to Marie. She logks the cupboard
again and bide Rose to follow her,

FULL SBOT as they start toward camera and then turn up
the staimvay.

INT. SROOND FLOOR HALLWAY

FULL SHOT as landlady, .followed by Rose, reaches top of
stairs. The landlady operts door to bathroom, orders Rose
to go in and olean up. Landlady starte down the hall
towards oamera, knoockas at first door, dooronens, and a hand
shoots out with dirty towel, which is exchanged for a

~¢clean one. With a look of disgust the landlady throws

the dirty towel over the banisters, starte for next door,aml

SEMI CLOST at second door as woman's hand offere a towel
for a fresh one. Landlady looks at this rumpled towel,
dsoides it's not very dirty, smooths it-out, folds it
cardfully, and starts on with a amirk of satisfaction.
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SCENE 60 FULL SHOT as she knocks at third door, holding out the
soiléd towel cardfully folded. .
' FADE OUT,

FADE IN
TITLE 31 THE DAY BEGINS FOR THE
GENTLEMAN OF LEISURE.

SOENE 61 INT. LUXURIOUS BATHROOM,

b Doors at one end and on one gide. Water ia pouring into
deep sunken tub, on the edge of which is a row of glass
bottles containing salts and perfums, etes A smart and
pretty maid in uniform takes two immenge turkish towels
from a white ocupboard and puts them on a white bath stodd
next to tub, She turna off the water, takes the tempera-
ture with a amall thermometer, emtisfied, she reaches for

. ¢he bath asalte’ and shakes some of 1% into the water,
turning the water a #ilky white, then she exits out of
~ door at end of room. Through the other door Dawson,
Ralph's English valet, cnters, l1ooks around cardfully,
‘ _ sees everything is 211 right and exits again. ASECURSE T

eCENE 62 INT. RALPH'S BEDROONM

Magouline in its furnishings,but luxurious %o =a dagree.
In an aloove off bedroom Ralph, in pajama troussrs and
gweater, is punching the bag. Dawson enters, tells him
his bath ia rendy.

\} |
Q0ENE 63 amMI 0LOST of Ralph as he atopa punching the bag, looks i
toward Dawson off scene, nods "A1l right," then gives the
bog one vicious jab and etarts to oxit.

QCENE 64 INT, BEDROOM.

Ralvh orosses room and éxits past valet in doorway to
bathroom. Through this doorway we have a glimpae of

the valet as he rushes toward Ralph off scene and pulls
the sweater off over his head, then Davason turns and
closes door to bathroom. Mzid enters from living room
door goes to wardrobe, gakes ¢ suit off a hangor, placing
it csrefully on the bed. 8She crosses to dresser, sclects
neoktie and socks, matching them corefully, puting them
on the bed with the suis. )

'SOENE 65 HT, BATHRNOM

Ralph 1a emersed in the-tub up to his shoulders.




=15=

8CENE 66 SEMT CLOSE of Ralph as Dawsen entere scene and hands
Ralph a leng cigrerette holdar and applies the matoh,
Daweon turns, pioks up 2 bateh of letters he has brought
in on a eilver tray and bresents them to his master,
These leters are a varjed negsortment of stationery,
moat of them rather feminine looking. Ralph sniffs at
saveral of them, smilom as he ldentifies the writers by
the verfume. Ouriously he starte to resd a 8illy,
gushing love letter,

INSERT 32 Letter:
: Dearest boy -

It's a week gince I've heard
from you. I miss you terribly.
Ring me up eoon,

Your lomely

Peggy B

Baok to Radph emil ing dynloally. Finally he begins to
fold the letter up 11ik® a paper boat,

.

SCENE 87  INT, RALPH'S BEDROOM

Mald has brought shoes places them near bed goesg to
‘ - unidor on table, takes out ®fgarettes. 3

SCENE &8 SIMI CLOSE at table. The maid deftly dipas each one
in some delfcate verfure,’ fille silver cigerette oage,
atarts to exit. ot

»

e

SCENE 89 FULL SHOT as maid eroasses to bed, sticks cigarette
: cage in vest pocket, and seledts corefully a flower
from vage, pute it in buttonhole of the coat.

S8CENE 70 INT. BATHRONM

WED. CLOSE of Ralph, a letter in his hand ne he games
eilently down at the collection of little paper boats
floating in the tub about him, He turns to read his
last letter.

INSERT 33 CLOSE UP of letter held in Ralph'e hend, as follows:

Dear Ralghl
Don't forget that you're
taking me to Massey's party night,
I dare say 1t will be vulgar, but
rather amuaing,

, Helen

™~




S8CFNE 71

SCENE 723

SCENE 73

ACENE 74

TITLE 34

TITLE 35

“16=

FULL SHOT as Ralph looks up smiling, to catch Dawson
gtraightening hie tie in the mirror. Dawson am-
barragsed at being caught, hurries toward his master,

\Y,
WED, CLOSE as Ralph ordera Dawson to pull the stopper in
tub, Lightly Ralph movea his foot around undes the
opagque water, stirr up a tempeat for the little paper
boate. Ralph looks pleased for a moment at the letter
in his hand, then toases it aside as the water begins to
subside., Dawson turns on anothsr faucet and a hot
shower trickles down from above on Ralph, he ia com-
nletely loet in a oloud of steam, Dawson starts to oxit,

S/

INT. ROOMING HOUSE BATHROCM

Rose on her ¥nees acrubbing out the old battered Bub,
working hard and oheerfully, a contrast to Ralnh in his
luxurious bath,

FADE OUT,

FADE. TN .
INT, AELEN'S DRAWING ROOM

Mat in on CLOSE UP of two cocktall glazses held in hands
as they slowly olink toggther, Iris up showing the
smiling faces of Helen and Ralph as they slowly drink,
looking at each other over the tops of the glaases.
Ralph tukes his drinkoat one ewallow, quickly nuts down
hia glass, Helen aipping hers, Ralph gently takes her
glass, tivns it up, making her drink more guickly. &he
laughs at him as ﬁo gets her glase down and takes her
hand. Ralph sayas!

"HELEN, YOU ARE RADIANT TONIGHT."

He speanks with sunnreassed feeling. Being really in

love his usual suavity leavea him, he 1s just a bit
avkward and eelf conscéious., Helen i3 eyeing him furtively
and with a sort of tender amusement., This 1a to her a new
Ralph., Suddenly he puts an arm around her and draws her
to him with rough tenderness. Surprised, she pulle away,
amiling ruefully as she straightens her coifure, smoothe
out her gown, etc., then she remarXs whimsioally,

"YOU MAKE LOVE MORE CHARMINGLY
WHEN YU ARE JUST PRETENDING,"

BAGK As Ralnh says!




TITLE 38

TITLE 37

TITLE 38

SCENE 74 a

TITLE 39

SCEN® 75

TITLE 40

1T

"BUT DEAR, I AM SFRIOUS,"

Baok to Helen, attempting to keep the conversétion in a
lighter vein. 8he retorts with a smile,

*WOULDN®T IT BE AWFUL TF ALL YOUR
WOMEN TONK YOU SERTICURLY?®

Ralp , quita serious, turns to her, nttempts to take
her hand. She pulle her hand away, and shakes a
finger at him, saping "Here, here, none of that!"
Ralyrh retorte?

"IPF YOU'D MARRY ME PERHAPS
I'D QUIT PLAYING ARO'ND,.®

Back as Helen starts to rise, followed by Ralph,

QEMI CLOSE by sofa of Helen snd Raloh standing ns
Helen anys archly: '

"IF YOU'D QUIT PLAYING
AROUND PERHAPE w=w= "

Back, as tempted with these worda Raloh ardently tries
to embzaea her, but with'a 1ittle toss of her head Helen
eludes him and starts ®o exit,

SEMI CLOSE by door, of maid with twinkle in her eyas
standing there with wrap. As Helen enters scene she
remarke, "The car's waiting, madame.®™ Ralph enters
soene, takes ocloak from mald and himself »uts it around
Helen's shoulders. The maid exitsg, then Ralph bends
down and kisees Helen's hand. Helen laughs un at hin
as they turn and exit.

FADE OUF

FADE IN
JUST ANOTHTR ONE OF THOSE PARTIES.
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SCENE 77

TITLE 41

SCENE 78
)

SCENE 79

SCENE 80

TITLE 42

" i =) B

INT, STUDIO HALLWAY

FOREGROUND SHOT. Through the doorway a crowd can be seen
in the studio beyond dancing, as Helen and Ralph enter

in the foreground and are effusively gre®ted by the host,
Magseey. Maid and butler start to take their outer
germents,.

B

SEMI CLOSE shooting through studic door towsards hall,
as.maid and butler remove their wrapa. They stand o
moment chatting wikh their host. Maesey excuses himgelf,
Helen and Ralph come to close foreground and stand looking
on for a moment. Ralph gays something with a smible,

Helen apprediatively nods and watches with intereht.

HUSBANDE AND WIVES -- .
THEE DUTY DANCE.

INT. STUDIO L. R.

FOREGROUND SHOT. as © safter-ocouple dance cloae past
camera, each couple looking bored. Show awkwardness of
dancing husbands with roving eyes watching other womem,
wives kicking thotheir husbands as to the way they are
being held, etec., All very stiff and dull. Dance stcpa
with sighs of relief., Couples start to leave floor.

QmMI CLOSE of Helen and Ralph as they look around for
place to sit down., Their host, Masney, enters soene
and cordially motionas them to one side.

¥ED. CLOSE by some floor cushions. Massey enters scene
and ushers Helen and Ralph to a very comfortable place.
They are immediately joined by Lenore, who greets them
cordially, holds out her hand to Ralph to kigs. She says:?

7 w1 COMPLETELY LOST WITHOUT
MY HUSBAND =- RIS HORRID
BUSINESS HAZ TAXEN HIM wEef,* -

As Lenore finighes she glances with nathetic appeal x
towards Ralph, Jaok Devlin, his tie slightly awry, his
hair somewat rurpled, but otherwise perfectly groomed,
comes into the scene, He is tipsy, bows to the ladies
with exaggerated nolitenems, reaches out a hand to Ralph
to steady himgelf. They all regard Jack with amusement
and slight disgust. With a cheerful gtin he says!




TITLE 43

: ]
- SCENE 81

8l o=
SCENE 83

TITLE44

SCENE 83

SCENE 85

-19-

*FIRST PARTY SINCE I GOT OUTA
JATL. == AN' I'M CELEBRATIN',w®

He finighes the title with a lurch tovards Helen, who
steps baok with 111 oconocesled disgust. Ralph steadies
him, Lenore regards D;:t:: with raised eyebrows. With
a grand gesture that a loses him his equilibrium
he staris to staggmer out of ‘scene.

INT., LOWER HALLWAY LODGING HOUSE,

8hooting toward front door. 014 actor lets himself in
with key. Iiis hair is long and he is shabby, but thems ,
is a faint gleam of hope in his eyes as he picks un pile
of letters on tray, then sits on the hatrack and goes
over them carefully, puts them back, there ie nothing Yor
him. He does thie acticn more or lems medhanically, he
has been doing it =0 long. He astarts up the stairs as
landlady cores down hall.

C.U. 0l1d actor looking at mail.

v .

BEMI CLOSE at fod®.of staira, as aotor starts up landlady
enters scene. Her facd is hard snd threatening aa ghe
aske him for rant. Very volitely 'nd vatheticnlly the
old man speaks titlet ' %

@

"I CAN PROBABLY SETTLE NEXT WEER."
FULL SHOT as he finisghes title and starts up the astairs,
landlady watching him with a frown, wondering how muoch
1o:§.r she better let him go on credit. HalTway up the
atairs

the old acotor passes Bera coming down. er type
is vnmistakable, she is a lady of the evening.

SEMI CLOSE 2t foot of stairs as Vera comes into ascene
glowly. Vera ocarries hergelf with a slightly defiant air,
The landlady gives her an unctuous smile, Vera pays her
rent. Then as Vera passes out of scene landlady stares
after her with a ocurious expreesion - turns duddenly to
exit rear. .

INT. SECOND FLOOR HALL WAY

SEMI CLOSE at head of stairs as fat actor comes into
scone, leans over the banisters and yellis downt
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TITLE 43 ®*FIRAST PARTY SINCE I GOT OUTA
JAIL == AN' I'M CELRBRATIN', ®®

He finighes the title with a lurch towards Helen, who
steps baok with 111 conoceesled disgust. Ralph steadies
him, Lenore regards Devlin with raised eyebrows. With
a grand gesture that alme#t loses him his equilibrium
he starts to stagmer out of ‘scene.

SCENE 81 INT. LOWER HALLWAY LODGING HOUSE,

Shooting toward front door. Old actor lets himeelf in
with kay. [is hair is long and he is shabby, but theme

. 4s a faint gleam of hope in his eyes as he picks un pile
of letters on tray, then sits on the hatrack and goes
over them carefully, puts them back, there is nothing Yor
hin. He does this action more or less mefhanically, he
has been doing it so long. He starts up the stalire as
landlady eoves down hall.

8lepr C.U, 0ld actor looking at mail,

SOENE 82 BENT CLOSY at Tod® of staira, as aotor atarts up landlsdy
entars scene., Her facd is hard nnd threatening an she
agsks him for rant. Very vnolitely 'nd vathetiocnlly the
old man speaks titlet

TITLE44 *I CAN PROBABLY SETTLE NEXT WEER .

SCENE 83 FULL SHOT as he finishes title and starts up the stairs,
landlady watching him with a frown, wondering how much
longer she better let him go_on oredit. HalTway up the
atairs the old aotor passes Bera coming down. Her type
i3 unmistakable, she is a lady of the evening.

SCENE 84 amMl CLOSE 2t foot of stairas as Vera comee into soene
glowly. Vera oarries herself with a slightly defiant air,
The landlady gives her an unctuous smile, Vera pays her
rent. Then as Vera passes out of scene landlady stares
after her with a ourious expresasion - turns duddenly to
exit rear.

SCENE 85 INT,. SECOND FLOOR HALL WAY

QGEMI CLOSE at head of stairs as fat aotor comes into
scone, leans over the banisters and yellis down:
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TITLE 45

SCENE 86

SCENE 87

SCENE 88

SCENE 8°

"SCENE 90

SCENE ©1

SCENE 93

TITLE 486

«30-
SHEY , SMITTY! HOW ABOUT MY MILE?®

INT. FIRST FLOOR HALLWAY

SEMI FULL &e landlady about to enter her room, turns
qu::kly and shouts up the stairs, Then she turns and
axits.

INT, SECOND FLOOR HALLWAY

8FEMI FULL as fat actor nods, crosses from stairway to
room of the Flying Fighers.

INT, FISHER'S ROOM

The Fishers are a team of acrobatio dancers. They are
in the midet of a dance rehearsal as fat aotor enters,
and watches them for: a moment.

SEMI CLOSE of the Figher brothers dancing, as they come
to the end of their dance with. a pose, then grin and
greet the fat actor who enters scene jovially.

INT. FIRST FLOOR HALLWAY

Long shot as Rose emters from rear of hall and goes
upstairs carrying tray of crackers and milk.

INT. ALCOVE STUDIO LIVING ROOM

SEMI FULL SHOT. Devlin, ewaping, is gazing up at a huge
stuffed fish, mounted on wood, seven or eight feet long.
Near him Massey ie giving orders to a servant, who bows
and exits. Devlin crosses towards Massey.

SEMI CLOSE of Magsey as Devlin enters scene ard grabs
him, points up to the fish, and says! "

"THE FELLOW WHO CAUGHT THAT FISH
IS A DAMNED LIAR}"




TITLE 47

SCENE 94

SCENE 98

SCENE 87

SCENE 98

8CENE 100

\

wGle

FULL SHOT as he finighes title. Massey laughs and
exits into living room, in which another dance has started.

HUSBANDS AND WIVESR ==
but ROT WITH EACH OTHER'S,

- INT, STUPIO L.R,

FULL SHOT. 7Thie time the mode of the dance is entirely
different, Everyone very gay and flirtdfious. Women
laugh and smile archly at their partners, men put na lot
of pep into their eteps, very much pleased with them-
selves. Devlin, leaning againet archway, watches with
maudl in amusement.

Flashes of various couples passing Devlin, with cut baoke
to close ups of Devlin watching, and showing hia reaction
to beliavior of eadh couple. Finally ---=

' SEMI OLOSE of alcove archway, of Devlin still watching

dance as butler and assistant wheel by tea caert with

tray full of full glasses. Devlin waves "etop® and Jovially
helps himgelf, Takes a drink with one gulp as cart

pagees glowly on,

LONG SHOT as cart proceeds slowly. Devlin hurries ahead
of it, takes chair. '

SEMI CLOSE Of Devliin sitting down &i cart comes into
view. He stops it again, puts down glass and' takes
another glaas.

MED. FULL SHOT as Devlin repeates performance, again
running ahead of oart.

SEMI CLOSE BY chair as Devlin rushes into scene,

site down, stops the cart as %t passes him again, has
another drink, laughing to himself, starte to rise,
looks around, st:rts out of ascene.

SEMI FULL SHOT as Devlin pas:es Lenore, pathetically
telling two young fellows, much impressed, how ghe

migses her husband., Devlin regargs her for a second,
awaying this way :nd that, starte aoross dance floor,

collides with one or two oouples, who gaze at him ine
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100(cont'd) dignantly. He apologizes and goes on his way.

SCENE 101

SCENE 103

SCENE 103

SCENE 104

SEENE 105

TITLE 48

SCENE 108

SEMI CLOSE shot of alcove. Couple flirting ardently
as Deglin blunders into soene, grins, apologizes.
Couple very much embarrassed. evlin exits.

INT., STILL ANOTHER ALCOVE

Another petting pasty in progress. Again Dewlin runs
in, agdin exaggerated apologies that are very embarrassing.

INT. STUDIO. L.R.

Fore ground shot of the dnnce by alcove, as Devlin
emerjges, looks around for:something to do, sees blond
bobbed hair flaprer smoking a cigarette and talking
to a young fellow, #ho nods and passes on.

SEMI CLOSE of flapper by wall smoking oigarette as

Devlin enters scene. To her intense surnrise he grabs

her by the wrist and starts to havl her away. She sees

he's half drunk. He is very serious and she protests

laughingly - he explains that everybody's doing it and

go::t: off, startes to pull her away. She laughingly pro-
e 8.

SEMI FULL SHOT as he drags her along the wall. Two

or three people in the scene, dancing or standing against
the wall, watch with amusement; as Devlin, dragging the
girl, reaches archway, he speakst

"WE GOTTA FIND COZY CORNER."

-

They exit through archway.

INT. HALL MASSEY'S HOME,

SEMI FULL SHOT showing huge grandfather's cloock with
big door. It 1s directly alongside a small doorway
leading to another room, Devlin raaches out for knob
of door, girl draws back protesting. Devlin takes firm
holk of her wrist, without looking, reaches for door
knob. Opens door of grandfather's clook, and without
looking $ries to force the girl into the clock. Stops
suddenly and looks up startled. Cut quickly.




SOENE 107

TITLE 49

SCENE 108

TITLE 80

SCENE 109

SCENE 110

SCENE 111

S8CENE 113

SCENE 113

-33=

INT, HALLWAY "

CLOSE UP of cuckoo clock on wall not far from grand-
father's cloock. Ouckoo has jumped out: o

®CUCKOO! -~ CUCKO®!™

SEMI CLOSE of Devlin still holding the struggling
girl and staring up ~t the clock as he says: ‘

*I HNOW IT - BUT DON'T
TELL EVERYBODY,."

INT. HALLWKY

SEMI FULL SHOT towards archway. As Devlin finighes
hisg title flapper eprings away and runs laughing into
studio, followed emyyingly by Devlin.

INT. CORNER STUDIO L. R.

BEMI CULL of Massey talking with heavy gallantry to
Helen, Ralvh looking on oynically and somewhat bored.
Lenore, followed by insipid youth, enters scene, and
makes a dead set for Ralph, giving him many provocati
ances. Youth tries to pet into oconversation, Lenor
urns her back on him. Youth reaches around to the
other side, is again edged out. Discouraped he strolls
away. As Devlin comes jauntily into scene Magsey bows and
leaves, and Devlin anproaches Helen.

”

SEMI CLOSE of Helen as Devlin enters scene, leans on
back of chair with his elbow., Helen eyes him coldly
and on guard. Devlin's elpow slips =nd he lurches
alightly towards Helen,wwho steps back.

SEMI CLOSE of Lenore and Ralph, Lenore desperately
trying to attraet Ralph, who suddenly looks off and
starts to exit quiockly.

SEMI CLOSE of Helen and Devlin as Ralph enters scene
steps between them quiokly, takes Devlin by the arm,
urges him off, saying: "Move on, young man.' pevlin
haughtily but drundenly breaks away and turns to Helen
saying with great grandeurt
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TITLE 51

TITLE 53

SCENE 114

SCENE 115

TITLE 53

SCENE 118

SCENE 117

SCENE 118

34~

"YOU'RE THE MOS* BEAU'FUL
WOMAN '§W THE TOWN,.®

Back as Helen half laughing, half disgusted, puts up her
hand as though to fend him off. He geizes the hand to
kiss 1%, Ralph forcibly t-kes Devlin's arm, starts to
pull him away., Devlin grins knowingly as he sayst

®TRESPASSIN'?Y -~ BFEG PARDON,.*

SEMI FULL AS HE FINISHES TITLE, Helen is orossing over
%o Lenore, followed by Ralph, swaping on his feet in f.g
Devlin regarde the trio with an aggrieved air., He starts
staggering up to Ralph.

74
BEMI CLOSE of Ralph, others seem in b.g. as Devlin enters
scene and rather roughly grabs Ralph's arm. Ralph turns
around quickly. Devliin speaks:

"JUST FOR THAT I'M
GOING TO CUT 70U OUT.*

Bagk as the two men eye each other for a moment.

SEMI FULL SHOT as he finishes speaking title. A tenge
moment, Helen and Lenore watching motionless. Ralph very
mgy but he controle himself and with a smile says some-
thing smeering and cutting to Devlin. In a secomd Devlin
hauls off as though he were going to strike the other man
Ralph, tense, is on guard, but doesn't move. Devlin
thinkas better of 1%, shrugs, turns and socurries away,

FULL SHOT ae Devliin flounders into the dance floor.
Dance is just over, counles are secking corners.

IRT. STUDIO ' ROOM.

SEMI CLOSE by alcove. Man 10-611:“11'1 into corner

she is laughing and protesting. says to her, 'i'n
fix 1t all right."” He reaches up, presses light button,
throwing ¢ oom into shadows ag most of the nfhto go
out. A @ of blue moonlight streams in the big
atudio window, and falls across platform where musiciane
are ﬂitttngt
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SCENE 119

SERENE 130

SCENE 121

SCENE 133

SCENE 133

SCENE 124

SCENE 135

o

SCENE 136

SOENE 137

TITLE 54

-35=

SEMI FULL SHOT of musicians' corner as Devlin saunters
into scene.

SEMI CLOSE of first violin as Devlin enters scene and
gnatohes violin aw,y from man. Devlin turns around,
and steadying himgelf draws bow over the fiddle, the
moonlight streaming across his face.

?
SUMI CLOST of Helen, Lenore and Ralph between them,
Ralph lighting a cigarette, the three laughing and talking.
At the sound of the violin Helen gestures for them to
keep quiet and lesns forward, looking and listening
int ently.

v

aEMI OLOST of Devlin playing a bar of "Moonlight Sonata®
the soul of the man in his face, the moonlight smoothing
out all the lines of diassipation. He plays with great
feeling.

Out in flashes of various couples listening, flirtation
has stopped for a moment, faces drop their masks.

SEMI CLOSE of Helen, Ralph and Lenore. Ralph somewhat

bored leans over to whieper to Helemn, who checks him

angridy and oontinues to listen. Lenore watohes Ralph
furtively.

QEMI CLOSE of Devlin as he finishes playing.
OEMI CLOSE of Mameey as he starts switohing on the lights,

FULL SHOT audience applauding. Devlin hands back violin
to orchestra leader, orchestra starts up, Devlin staggeres
away, danoing begins again.

SEMI CLOSE of Lenore, Helen and Ralph, as Ralph half
rising, saps to Helen, "het's get out of this." Helen
who 18 staring off at Devliin fascinated, looks up and

says sharply?

~

*NO RALPH, I'M GOING TO STAY."
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SCENE 137 cont,

TITLE 85

TITLE 56

SCENE 138

Back as Ralph, irritated, says?
»pON'? BE SILLY - COME ON."

Bagk as he rises. Helen with a flare of anger retorts:

%GO THEN, 1 SHALL STAY A8
LONG AS IT PLEASES ME,®

oFMI FULL. She finighes title. Ralph looks at her with
a cold smile, shrugs, turns away. Helen orosses over %o

Devlin who is leaning against the wall idly watohing

SCENE 139

TITLE 57

80!!1,&?0

TITLE 58

SUENE 131

SCENE 133

aEMI OLOSE of Devhin as Helen enters the scene and holds
out her hand. Devlin ia atil)l drunk but he ia leas

' f1anmboyant. Helen sayh %o him:

*PLEASE COME AND PLAY
" FOR ME =-- SOON."

Back as he looks up eagerly and gratefully, says he'll
be charmed to. :

oEMI CLOSE of Ralph staring off at the ouuple as Lenore
comes into the soeme and says with a provocative glancel

"Iy ALL ALONE, WOULD YOU
MIND SEEING ME HOMET®

SFMI FULL SHOT as bhe finighes title and Ralph politely
agrees. Lenore with gesture hurries off to get her wraps,k
Rabph turns to store at Helen and Deviin in adene.
couple joins Helen, Devlinesees Ralph and swaggers OvVer
to him. Ralph turns slowly toward hallway to walt for
Lenore, and Devliin follows him,

eEMI OLOSE by entrance an Lenore reappears with her wrap
on, smilee off as Ralph oomes into scene, Devlin catches
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SOENE 133 cont.

TITLE 59

SCENE 133

SCENE 134

TITLE 60

Bailt 135l

up with them and taps him. Ralph looks around coldly.
Devlin with a grin says tauntingly:?

*YOU AUGHTA LEARN PLAY FIDDLE."
Bagk as Ralph gives him 2 contemptuous look that shows
he understands what the other meams. Ralph turns quiockly
and offere hig arm to Lenore. They exit.
EXT. MASSEY'S HOME,

FULL SHOT. Hlond flapper and two or three others emerge
on the sidewalk, Taxi driver at ocurb hails them. Blond
girl grabs her escort, says no, ghe wants horse and
carriage, vointing off. Lenore and Ralph enter fror
doorway, get into taxi and drive off., 014 victoria

drawn by entiquated horse and with antiquated cabby in
top hat comes up,

MED. CLOSE by curb as victoria comes to a stop.

Blond flavper makes her esoort hold the fiery cteed

by the bridle, she commands the old driver to get dowm, ‘
grobs his top hat, pute it on her head, foroes driver

into bagk seat wi%h the rest of the crowd; she mounte

box, picks up reins,grebs whip which she waves, and

says to man holding horse:

sRISS HIMI"

Back as half drunken excort looks at horse, then at girl
and says "What, me?" Girl nods. He attemps %o kiss
the horse on noss, she jerks the reins, man falls back
sverybody laughs. 0irl starts the horse, her exocort
leaping on the carriage step and clinging there as oab
drives off. :

INT. LENORE'S PARLOR.

MED. SHOT. An old, ornate room, indic-ting Lenore's
flamboyant taste. Lenore enters soene playfully

dragging on the reluctant and smiling Ralph. She takes
off his hat, inaists he take off his coat, pute them on a
ohair, and playfully pushes him down on sofa, tells him to
wait just a moment. She exits to bedroom. Ralph gazes
around him ouriously, smiles to himgelf. He has made
another conquest. He ®ises, walks toward wall mirror,
gtraightens his tie, turns baok towards sofa.
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SCENT 138

SCENE 137

SCENE 138

SCENE 139

SCENE 140

TITLE 61

SOENE 181

«38-
INT. LENORE'S BEDROOM

This is just a flat showing dresser. Lenore before it,
being helped into a negligee by maid. Lenore apnlies
perfume, gives order to maid for drinks, turne and exites.

INT. LENORE'S PARLOR.

As Lenore enters Ralph jumps up from eofa.

SEMI CLOSE by sofa. Ralph smiling as Lenore enters
scene, giving him a provocative glance. He complimentas
her on her loveliness, she presses her finger %o her aown
1ipe and them to his. She makes him sit down in and
gnuggles up beside him, drawing her feet up on she sofa.

INT. MASSEY'S L. R.

Helen at hallway entrance goodnight to Masesey,
who effusively bide her _ s, and turns away ag a
maid brings her wrap out and puts it arcund her. Cloze
by Devlin is surrounded by some Loon companioens urging
him to drink some mere, just to see what will happen.
Helen sees tha gituation, she.is deeply interested in him
All that's maternal goes out to him. BShe calls out,

"Mr. Devliin,® and beokéne to him., Crowd gives way,

and Devlin crosses to Helen.

agMI CLOSEof Helen as Devlin enters scene. She says with
a faint smile, but,quite serious in her intention!t

"JACK DEVLING I'M GOING
TO TAKE YOU HOME."

-

Back as he protests amiably, but Helen is firm and
tells him to get his hat and coat. He obeys, and they
gtart to exist.

INT. LENORE'S BARLOR

SEMI OLOSE of the sofa., Ralph with his practiced skill
is making love to Lenore. He says something ardent, and
with feigned embarragsment Lenore turns her bagck on him.
Her eyeas are danoing. Lenore fairly purrs with delight.
Blowly Ralph leans forward to kiss the baok of Lenorae's
neck, at the same time taking out hig watch to eee what
%ime 1% is. Bhe submits to his kige, them suddenly turne,
her eyes wide, her lips parted. They look at eaoh other fo
a moment, instinotively they draw toward each other, and
Ralph's arm goes around her. Suddenly they start at the
gsound of the telephone. Lenore reaches ovorfzgz end of
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SCEFE 141 oont.
the couch, grabs up the phone, says "Ves, yes, all right,"

and turns to Ralph with a grin,
TITLE €23 "IT!® FRIEND HUSBAND ON LONG DISTANCE,®

Ralph shrugs, aits back alongside of her waiting. Tde
spell for him is broken. Lenore is slightly impatient,
to her it means merely and irritating interlude. She

gets the call, says "Yes,” and throws a wink at Ralph.

BCENE 1423 INT. HOTEL BEDROOM,

. SEMI CLOSE, Thie is just a flat. Ugual wall telephone.
Mr, Vanoce, Lenore's husband, is speaking:

TITLE &3 ' *"JUST PHONED YOU, DEAR,
TO SAY GOODNIGHT."

|

Back ag he finishes, his tired old face alight with
eagerness and real fesling.

SCENE 143 INT. LENORE'S PARLOR,

Lenore listening, emilss at Ralph over the top of the
phone as she sneaka!

TITLE 64 *DARLING, YOU JUST CAN'T
IMACINE HOW LONTLY I AM.®

SCENE 144 CLOSE UP of Ralph eyeing Lenome with a curicus smile.
He doeen't 1ike the situation at all. It offends his
asenes of good taste.

SCENE 145 CLOSE UP of Lenore as she speaks title oootngly, her
eyes danocing with the brutal humor of the situation.

TITLE 65 oLoAR "TELI, 00 MAMA HOW MUCH 00 LOVES HER,®

SCENE 1486 INT. HOTRL BEDROOM
As Vance starts to speak very feelingly.
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SCENE 147 INT. LENORE'S PARLOR, \

SEMI CLOSE at sofa as Lenore quiokly takes receiver from
her ear with a wioked smile, and holds it at Ralph's
ear that he maj hear the husband's fond foolishness.
For a s@oond Ralph listens, then suddenly starte to rise.

SCENE 148 SEMI FULL SHTO. Ralph rises from gofa, crosses to chair,
picks up 3% hat and coat. Lenore puts the receiver back
%o her own eur, ghancing at Ralph bewildersd, outs her
bhuskand short, makes the sound of a kiss over the vhone,
hangs up and gets to her feet. She croasses to Ralph,
pute her hand on hig arm and says, "What's ¥hong, what's
the matter?® Ralph looks down at her with a oynical
gnile as he speaks title:

TITLE 88 *MY DEAR, WE'RE BOTH CHEATERS.®

He gestures toward the phone and shruge. As he finighes
bhe nods ocurtly, turna on his heel and makes a quiok exit.
Lenore puts on{ a protesting hand, and cakls ph,
please.® Then realizing that she has lost out she sinks
back on tha eofa with a half a sob, furious =t being balke,
At that non)nt the maid appears with a couple of high balls
on a tray. She comes in tlmidlz and wonderingly and
orosses to her migtress,saying "Here zre the drinMe,
madame.® Lenore, who is chewing &t her hendkerchief in
angry fury, glances up, her pent up rage finda an outlet;
o she shoves out one little foot and hurls the tray in the
alr, then buries her head in the sofa ascbbing.

SCENE 148  ©XT, DEVLIN'S HOUSE.
As taxi drives up.

SCENE 150 SEMI CLOSE of taxi at ourd as Devlin gets out oclumsily,
turns to say good noght to Helen, who amiles out at him
from the door of the cab. Impulsively Devliin takes her
hand and kisses it, turne and exits toward the house.
Helen watohes after him with a emile half tender and
half speculative aos the ocar starts to move off.

FADE OUT.

FAE IN
SCENE7151 INT. RALPH'S BEDROOM

VED, CLOSE Bhot. Ralph in his eh@rt gleeves 1le bding

helped inte a lounging robe by Dawson. Telephone on

atand b; bed rings. wson geaturea toward it, eaye,
"gHall I answer it, sir?" And Ralph, hoping it is Helen,

calling up %o say goodnéght and make up with him, gestures
*No." Dawson hurries out as Ralph picke up the phone,
sitting on the edge of the bed to angwer it.

=4




SCENE 153

TITLE 67

SCENE 153

SCENE 154

SCENE 155

SCENE 158

SCENE 158
SCENE 158

SCENE 159

SCENE 160

"31- '
INT, CORNER PEQCY'S ROOM,

CLOSE UP Just a corner se in previocus scene, showing
gofa and end table with phone. Peggy at the phone
gushing 2e she asays voutinglyt

"YOU HAVEH'T ANSWEZRED MY LETTER
AND I'M JUST BURSTING WITH GOSSIP.%

INT. RALPH'S BEDROOM.

SEMI CLOSE of Ralph with a bored smile as he politely
anawers Peggy in a bantering way, swinging one lef.
He looks up nuddenly as he secs:

Q¥MI OLOSE of tabld aB:nut the wall as Dawsnn #pposits
tray with highball. waon staPts to exit,

QEMT FULL SHOT as silently Ralph beckons to Dawson who
is about to exit and cdlls him over, He handa him the
receiver and says "Here, take this thing while I have a
drink. * Ralph ccosses over towards table and grabs the
glaes. Dawgon rather bowildered puts receiver to his
ear, vary mmch embarraased,

“EMI CLOSE of Dawson =¢ he nute the reeeiver olose to
his ear, then takes it away mddehlgrwith &
horrified exnressicn on his faoce. inning sheepishly
he puts it back to his ear, nods "Yes, Yes."

RETMI CLOSE of Ralph munching a sandwich and drinking,.
turns around end gazes with wicked delight toward Dawson.

SFMI CLOSE of Dawgon, very much intrigued, very much
embarragsed, trying to hide his grin.

INT, CORNER PEGCY'S ROOM,

SEMI CLOSE of Pegxy gushing away and dishing all the
dirt zhe knows, onding with something bumorous and
probably risgue.

INT, RAL®H!® BEDROOM,
ArMI CLOBE of Dawason as he starts to laugh and checks

hinself suddenly with a frightened glance toward his
master off asocene,
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SCENE 161

SOENE 163

TITLESS

SCENE 183

TITLE 69

TITLE 70

TITLE 71

TITLE 73

33

FULL SHOT as Ralph jumpa up from table, orosses
quiockly and takes nhone from Dawson, who mope his
brow as he crosses over to table, perhaps he surrep-
titiously finishes Ralnh's drink after the eritement
of the last few momants,

INT, PEBOY'S ROOM, .
CLOSE UYP of Pegzy. Just a flash o8 pausing for breath

she sayst

% wee AND' THAT'S ALL I CAN THINK OF ROW,"

INT. RALPH'S ROOM,

9EMI CLOSE cf Ralph gr!nnlngomeohanionlly, and esaying
"That*s very interesting. od night‘ my dsat,” and hangs
up with a grimace, 28 much as to say "Thank that's
over.” He goowls at the floor a moment, his hands in
nocket, looks up with one eyebrow cocked, and beckons
to Duwson off scene, Dawaon comee into scend, stande at
attention, and: Ralph aaks with a smile, but he ie

renlly eserious benenth:

"DAWSON, ARE THERE ANY
REAL WOMEN IN TRE WORLD?T®

Dawson oconsiders a moment and says!
"I DARE SAY, BIR."
Ralph speaks titlet

"TIVE NEVER FOUND ANY IN NE¥ YORK,"

Dgwaon renlieal
"T DARE SAY, SIR."

Ralph leana back against the head of the bed, lighta a
cigarette and sskat 7




TITLE 73

TITLE 74

RCENE 164

TITLE 75

8CENE 165

SCENE 168

INSERT 76

~3 3=

*I'% FEB UP ON THIS LIFE ==
T WONDER WHERE.T COULD 0O
To GET AWAY FROM IT?®

He is not looking at Dawson as he gpeaks title and puffs
at his cigarette thoughtfully, bat Dawson considers the
matter gravaly for a moment, then hie face lights un» and
he says! g :

“I'VE HEARD, SIR, THERE 18
A VERY PLEASANT ISLAND TN THE
PACIFIC CALLTD HOLLYYOOD,®

QEMI FULL SHOT as Dawgon finishes speaking, Ralph
aprings up with sudden resolve, looks around quickly ..nd
nakgt

*OOULD WE LEAVE IN THRE MORNINGT®

ua;nnn, astonished at the othar's unusual impetucsity,
s¥®rokeg his chin, raises his eyobrows, and then says,

"I dare say, sir." Ralph disrmis-cez him with "All right
then, get buay," orosses to degk and starts to dash off

o letter. Yith pen poized he looks intently for a moment

at Helen's framed photograph on the desk before him.

INT. RALPH'R® BEDROONM .

FOREGROUND shot shooting from open docrway, of Daweon
hruling out a ocouple of big gladetone baye, anparently
from a closet, prenaratory to nacking.

IRT, RALPH'S BFEDROOM,

SEMI CLOSE of Ralvh as he finishes letter and glanceas
over 1it. '

CLOSE UP of letter held 12 Ralph's hand, reading as
followas
Dear Helen -~
In our eelfish way we are
fond of each other, but our ghallo¥
1livas have allowad nothing despar,
I ma leaving it 11 for
2 while «--=

Ralph's hand turne over the next page, and we read!
~=w=w parhaps I shall find my way
bnok to lost 1llusions and lost
faith in myself.
Till I gsee you,
Faithfully,
Ralph

SLOW FADE OUT.




SCENE 187

SCENE 168

SCENE 169

S8CENE 170

SCENE 171

INSERT 77

_SOENE 172

34
£XT. RALPH'S APARTMENT HOTEL

LONG SHOT, Man, pielumably Menjou, comes out to
luggage laden taxi at curb, followed by Dawson., Taxi
gtarts off. . ,

LONG SHOT of Bth Avenue as the taxi swings around the
corner into the thiock of traffic. This 1s presumably
Ralph's taxi.

Cut in,

INT. MOVING TAXI

Ralnh with Dawson beside him in E@o badk seat. Ralph
gazing idly out of the window, Ddwson very stiff.. Ralph
picks up newspaper in hie lap, turns to read!

ANOTHER LONG shot of the Avenue as taxi turns into
gide street on its way to the station.

INT. MOVING TAXI

As Ralph quickly folds paper to read column that has
caught his o!‘.

OLOSE UP of Newspaper held in Ralph's hand. Iris down
to the following: g
' -NEW.YORK DAY BY DAY
By 0. O. MoIntyre

In the shabby side streets
off Fifth Avenue one can drop
out of sight as oouplotclz as
in the African jungles. t 1s
indeed another world of count-
less human ants.

Back to Ralph, looks up thaughtfullj, considering the
idea. Wiath sudden interest he leanns forward and glances
out of the window,

wXT. MOVING TAXI

Traveling through shabby aside astreet showing what Ralph
sees as he looks out of car window, Oar ie now passing
old brownstone front; in the window in bold letters is a
sign which reads "Room for Rent." Rose with apron and
cap, and sleeves rodled up, is busy with broom.
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SCENE 173

SCENE 174

SCENE 175

SCENE 178

TITLE 78

TITLE 79

SCENE 177

SCENE 198

SCENE 179

*35=-

EXT. LODGING ROUSE,

IRIS shot of Rose as wearily she stands leaning on broom
and looks nround her casually. Even #n her shabbiness
ghe is a charming picture. .

INT., MOVING TAXI ° -

As Ralph pulle his head in from window, and with sudden
resolve raps on front for the chauffeur to stop.

v
EXT. STREET )

SEMI FULL SHOT ss taxi stops. The door opens, Ralph
jumps quiokly out, reaches in fromt seat and grabs a bag,
dazedly tries to alight, gets one foot out. ,

gEMI CLOSE OF taxi, as grinning , Ralph gestures Dawson
not to get out. Radpph gestures off toward the lodging
house and says, "I'm going to stop here for awhile, You
go on back home and walt for orders." Dawson, bewilderee,
rotests, "Don8t you want me to flo with you, sir?"

1ghing and somewhat exhiliratead with the thoughtof
the new venture, Ralph slams the door on Dawson, whoase
bewildered face still remains peering out of it, Ralnh
gpeaks:

"DON'T YOU THINK YOU COULD PLAY
THE GENTLEMAN FOR AWHILE?T"

Back as Dawson considers this with a sudden gleam of
of interest, as he eays smugly!

"I DARE SAY, SIR."

GEMI FULL SHOT shooting past car towards lodging house
gteps as Ralph gestures to chauffeur to go on, and turns
toward the house, OCar exits, Ralph runs un the ateps.

EXT. LODGING HOUSE

aERMI CLOSE by d@mont door. Rose sweeping, stops, loole
up as Ralph joins her, asks her about rooms, and excitedly
she flings down her broom, ovene the door which is ajar,
and ushera him in. .

INT. LOWER HALLWAY
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SOENE 170cont.down the cerridor calling for the landlady. lic Snith

SCENE 180

ACENE 181

SCENE 183

SCENE 183

comes bustling up, ochewing on something and wiping her
mouth., She nods ‘o Ralph and leads the way upstairs,
followed by Radph and then by Rose,

INT, SECOND FLOOR HALLWAY

As the landlady, ranting with her undue haste, enters
from stairway, hurries toward camera te front room,
Ralph and Rose following. Others look out of doors.

INT. FRONT BEDROOM.

A8 door is opened by landlady, who ushers in Ralph,

She followas him to raise the window ghades and let in

more light. A typical, cheap lodging house room, shabby

and 0ld fashioned. Wagh bowl and pitcher, towel rack

with one meager towel on it, cheanest kind of ocak dressey
with back of mirror badly morred, Under a sghelf against
wall hang oretonne ocurtsins., Thie is the oclothes closet., -
A broken down rocker and one snindly chair, cheap Brussels
carpet with flower design, badly worn, The bed has a

very thin mattress and sggs perilously in the center.

SEMI FULL SHOT by the washbowl and pitcher as Ralph
enters scene and glances down at it. He hak heard of

such things but never se=n them before. He is getting a
kiok out of it, and grins to himeelf as he glances quickly
about him,. Landlady enters scene. Ralph asks how much

a week, landlady tells him, and he says "Well, I'll tuke
it." Landlndy regnrds him gearchingly for a moment, then
holda out her hand, tekls him,eha muat nsk for a week in
advance. He smiles at her W¥himsically and pays, landlady
unctuously polite. Rose rushes into soene,,ptcks up
pitcher and rushes off to fill it. Ralph opens un his
bag, whistling to himgelf, and starts to unpack. From the
to» of the bag he takes out the framed photograph of Helen
sets 1t on the bureau, looks at it, shakes his head half
sndly, half whimeioally, as much as to say, I'm running
away from you, but I can't get you out of my mind, " and
turna towardi bag which ie on the bed, when Rose rushes in,
bending under the weight of the filled pitcher. With

his natural thoughtfulnegs and gallantry and a little
smile, Ralph says, "Let me have 1t, my dear," takes the
pitcher from the grateful girl, and

SEMI CLOSE by the washbowl as Ralph enters with pitcher
and puts it down, As he stirts to turn away he ghhnoes
down 1t the one anemio little towel, nicks it up and
looks at it with raised eyeprows, and turns smiling to
Rose who has entered the scene. Ralph is mentally ocom-
paring this article with his luxurious bath apnointments
at home. It amuses him tremendously. He holde up

two fingers to the girl and savs, "Don't vou supvose I
mbght possible have teo?" She smiles back at him and
ways, "I'1l try, sir, to see if I can get you another one?
As she starts to oxif. :




SCENE 184

TITLE 80

SOENE

TITLE 81

SCENE 185

SCENE 188

TITLE 823

SCENE 187

~/
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SEMI FULL SHOT as Ralph orosses to empty the contents of
hie bag on the bed, Rose goes out. Figher brothers
passing the door together, peer in curiously. With a

friendly air they ewagger into the room, Carl Fisher

says, "0ot a gigarette abdut you?® Ralph turns quickly
and politely opens his cigarette case., The Fighers eyse
Ralph coitically, cannot quite make him out. Oarl hasn't
a matoh, so Ralph apnliees it too, Carl asks:

*IN THE LEG IT?"

Ralph hesitates, and then node. The brothers start to
saunter out. Ed4 suddenly stops and agkst

"LIKE TO CHIP® IN ON A FEED TONIGHT?"

Ralph, puzzled, asks what they mean, and they explain

1t will cost him fifty cents. Ralph willingly agrees,
hands them the money. The brothere say "So long, see
you later," and make andexit, Ralph with two three
garmente from his bag, very ocheerful and smused with
everything, orosses o the bureau, kneels down, deposits
the garments on the floor and starts to pull out the
drawer, but it eticks. He wiggles it this way and that,
no luoi. He looks up impatiently as Rose comes into the
room with an extra towel e hurries over and denceits
i1t on the rack, then crosses toward Ralph,

SEMI CLOSE by bureau, Ralph knoeling as Rose enters
and says, "You take one hnob, sir, I'll take the other."
They struggle nnd fimally pull out the drawer. They
look at each other and laugh. The girl says, "Let me
heln eir," She astarts to exit.

AEMI FULL SHOT as the girl hurries to the bed and

brings him some other things. They start putting the

articles away, the girl unusually excited and Ralph amused,
FADE OUT,

FADE IN
RALPH DINES ON TFE "RICE OF A TIP, A

INT, FISHER'S ROOM. NIGHT,

_CARLFigher s warming a pan of food over the gas jes.

Edna, a blond, gum-chewing, chorus girl, is setting out
the delicatessen food on top of the trunk, covered with
the bed aspread, a big bowl of potato salad, cooked meants,
and chépped potatoes, a couple of pies, etc. E4 Fisher
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SOENE 187 cont, is helping Edna. Ralph oomes sauntering in, looks aroumd

SCENE 188

SCENE 189

ACENE 190

SCENE 191

SCENE 192

TITLE 83

with quiet amusement. Reapectfully they usgher him to

the only decent chair in the room, as Willard, the fat
agtor, makes his entrance with = wash pitcher filled with
beer. He is followed by an.old character woman from the
top flpor. There is &n air of neat gentility about her,
The fat aotor waves Ralph to her as an introduction,

They shake hands very politely. Raloh insists on her
taking his chair. :

INT. VERA'S ROOM,. (Night)

This 1as a oheap hall room on the top floor. Vera at
dreseing table completing her make up as Rose 1s astraighten-
ing up the room. On the dressing table im a cheap metal
frame is a photograph, not plainly visible, Vera takes

gome writing paper out of the drawer and sta~ts to write a
line or two.

SEMI OLOSE of Rose, as she finighes turning back the
covere of the sinpgle bed, looka up curiously and half
pityingly at Vera off asoene.

8REMI 0LOSE of Vera as she pets money out of vanity case;
glips it in letter, assals the envelope, acrowls address,
gets up and etarts to exmit, '

a"MI FULL SHOT. Vera goes out past Rose without a

word or a look of recognition, her face as vwsual a masgk,
Rose gazes after her a moment, crosses to bureesu,

takes her dustrag and duste off bure-u, pilcks up nhoto
looks at it curiously, sete it down and exits.

INT, FISHER'S ROOM, NICHT

FOREGROUND shot of Ralph and character woman talking.
Edge of trunk in » w#h the fat actor pouring beer into
an odd assortment of glasses, cups, ete, Onen door in
background. Vera goes alowly by, looks in without
expression and without recognition, and then on her way.
Ralph turne to character woman, and gesturing towards
the: door, asks!

"WHERE DOES SHE WORK?®

Back as old character woman locks embarrassed, »nd doesn't
angwer, not wishing to say anything unkind, ’at aotor
has overheard, nnd gives ph the high eign. Ralph
understande then, and embarrassed himgelf, loo'as around
nervously, v»oints toward the assortmant of glaasses,cte.
and jumping upy sayast
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TITLE 84

.

SCENE 193

SCENE 194

'SCENE 195

BCENE 196

TITLE 85

“CENE 187

rixef a6

SCENE 198

TITLE 87

«39=-
"] GUESS] YNU'LL NEWD MY SHAVING MUG,"

He hﬁrrioc from the room.

INT. RALPH'S ROOM (NICHT)
Rose just finishing setting the room to rights.

9EMI CLOSE as Rose is busy straightening ~iliows on

bed. Ralph enters, orosses to pick up the shaving

mug, starts back, stops as he looks at Rose, grins,
says, "Come along, child," grabs her by the arm and leads
her out proteasting. .

INT, FISHER'? ROOM (NIGHT) .

EVeryone is gathered around the improviged table, food
is being passed, as Ralph comes in with Rose, who enters
timidly.

aEMT O1,0°E Ralph and Rose as Ralph sayst

&

*1 BROUGHT ANOTHER CUEST,"

SEMT FULL SHAOT as he finighea title and everybody
od naturedly welcomes the girl and makes room for her.
at actor next to Edna is eating French fried notatoes
ranidly as he says to hert

"AND I TOLD JAKE SHUBERT I
WOULDN'T TAKE A CENT LESS
THAN $380,A WEFK."

SEMI FULL SHOI as he finishes title. Edna listens to him
deeply impressed, and says "That's the way to talk to him}
0;:1 Fisher turne to Ralph, and tap»ing him on the shoulder
asks!

*1 GURSS THEY USUALLY CAST YNU
FOR THE LOVER, DON'T THEY?"

Baok as Ralph 1ooks at nim quizzieally, "I'm afraid you're
right." E4 Fisgher hands Raloh a boiled egg minus the
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@CENE 198 cont. shell. Ralph looks at 1%, hardly knows what to do with

TITLE 88

TITLE 189

SCENE 199

SCENE 300

SCENE 301

SCENE 303

TITLE 90

it. EA4 »ooks Ralph over oritically and saysi

WWHAT YOU NEED IS SOME SNAP'Y CLOTHES,"

pack as Ed jumps up and turns himeelf around to be ad-
mired. Hé is wearing the most extreme type of Seare-
Roebuck ready-made clothes, Ralph looka at him oriti-
cakly with raised ~yebrows, and nods thoughtfwlly.
Willard, sitting next to Ralph, plucks at his coat
lapel and sayst ‘

"PHE COOD IS ALL RIGHT, BT
THE CUT AIN'T UP-TO-DATE,"

Baock as they begin to pass food back and forth over

-~ the table.

INT, FIRST FLOOR HALLWAY NIGHR

014 actor lets himself in, goes thoough the business &6
looking over the letters, nothing for him, Under his arm
he carries a paper baj containing crackers andmilk. He
turns from hatrack end slowly mounts the =tairs.

INT, FISHER'S ROOM., NIGHT

Carl is fesding Edna chipped potafpes as fast as she can
take them, everybody jolly and 1aughingi but Roee is

#44mid and quiet., Ralph turns in a kindly wgy and begine
to wait on her. '

INT,. SECOND FLOOR HALLWAY, NIGHT

Shooting towards open door Figher's room, through which
part of group oan be seen. 0Old actor enters scene slowly
As he is passing the people in the room hear him and
wave at him. He stone.

INT, FISHER'S ROOM. NIGHT
AEMI FULL SHOT shooting over orowded table to-ard oven

doorway. Politely and with dignity the old aotor says,
in smeswer to their beckondng! !

"NO THANKS, I HAVT JUST DINED.®
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SOENE 202 cont. He smiles, and oxits up the hall,

SCENE 203

TITLE 21

SCENE 204

ROENE 308

TITLE 92

QCENE 208

RCENE 207

$ITLE 93

TITLE 94

NP, FISHER'S ROOMS ¥ICHT

uEn. OLOBE SHOT as Ralph turns to Bdna, nnd smeke,
pvointing to the door, ¥Tho was that?® Edna eating for
dear 11fe, lookas uvp and sayel

"AN ACTOR - A HAS BWENW,.®

14T, LENORE'S DTNING ROMM, WICGHT.

A 8tiff dull dinner party has iuat f4nished, Lenore and
her husband at onvosite ands of the table, set for eight,
At tha right of Lenore is Jack Devliin and newt to him

{n Helen, Massey on Lenore's 1eft, Coffee has been
ssrved. The butler is behind Helen's chair,two garving
men stand st attention, everyone tm stiff high-bnecked
chairs. Magsey et-rts %o rine,

amuT OLORE of Msmey =8 he rines with glusc raleed, and
spenka titlel

YHERE'® TO OUR ABSENT FRIEND, RALTH,*

aguT PULL OMOT as he finishee with » grin. Everybody
ap 1aude and laughs.

A

amMl OLOS% of Helen, ,Devlin and Lenore, Helen nnd Devlin
obviously nbsorbed in enoh other, they are Le1¥ing in
undertones, Lenore watohin them with n faint and
mnlicious emile. Bhe aaye agovlv!

.w m "AY' m:;.: ’ "R, m
BROOME OF RALPH?®

Helen ldoks up oulokly and retortat

*YHERRVER ¥R 18, FE I° SURROINDNED
BY BEAUTIFUL WONTN,®




SCENE 207

SCOENE 308

SCENE 209

TITLE 95

SCENE 210

TITLE ©6

SCENE 211

SCENE 213

SCEYE 2313
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cont) Back as she finishes with a challenging look a%
enore, who is watching her.
Quick out to

INT. FISHER'S ROO¥, NIGHT,

aEeI CLOST of Ralph gelling = story with whimeical charm
%o three fascinated women, the old character woman,
Edna and Rose.

Cut back to

INT. LENOR'S DINING ROOM

~EMI CLOSE of Lenors, Helen and Devlin, Helen and /Deviin
once more absorbed in conversation, Lenore watching
thém covertly, leans forward and saye with a smilet

®JACK DEVLIN, I APPOINT YOU A
COMIITTEE OF ONE TO BRING OUR
RALPH BACK TC TYE FOLD,*

aEM1 FULL SHOT as Bhe finishes title. Devlin looks up
quickly mith a doubtful gring everybody annlands the idea
gays "Jack, you're elsoted now, don't b=ok out, ete." .
Jack rises, in his place, looks arovnd and savae with o
geature, "Ladies and gentlemen, Iwill do my beat to find
him and dbring him back."” Everybody apnlauda. Lenore
rises as a signal dinner ie over. The men riase as the
1adies dtart to leave the room. Helen aays!

»T MUST BE GOING."
A11 exit into 1iving room but Helen and Devlin.

INT, FISEER'S ROOM, NIGHT.

7HE f@8ed is about over. The fab: moter is paseing pleces
of ple. Xdna snd cne or two otheras t-kxe a plece in their
fingers. ,

aEMI CLOSR of Ralph. Fat actor enters the scene and
offers the ple. alph hesitztes, he haa never eaten nie
with his fingers before. He sumwons his courage and takes
a piece, Roae excuses hergel? and exits.

INT. FIRST FLOOR HALLWAY, "NIGET,

Landlady dropping receiver of nhone and shouting up the
atalreway!




TITLE

SCENE

SCENE

SCENE

TITLE

TITLE

SCENE

TITLE

SCENE

SCENE

97

214

215

316

o8

217

218

100

219

230

43

PPHONE, SKINNY!®

INT. FISHER'S ROOM, NIGHT,

Everybody eating pie as the fat actor hears summons, and
with air of importance excuses himself and bustles out,

INT. FIRST FLOOR HALLWAY NIGHT

Fat actor running down stairs.

SENI CLOSE of phene as actor enters scene, grabas up
receiver, listens, says!

"SHUBERT OFFICE?"

Baok as he nods, amiles and caysi

-

ewHAT , $80. a week? I'LL TAKE IT®

FULL SHOT as he hangs up receiver and starts hurrying
back upstairs.

INT, FISHER'S ROOM, NIGHT

MED.CLOSE as Ralph puts down what is left of his pilece
of npie and uses an unaccustomed naper napkin. The
fat aotor mmshes in, strikes an attitude and says!

"WELL, I MADFE OFUBERT PAY MY PRICE."

EVerybody congratulates him., The party breake up. Rose
out, then Ralph, deoclaring he has had a wonderful time, .

INT. RALPH'® RONM, NIGHT

Roase er~saen to bureaun, She pioke up Helen's nhoto-
graoh, She st rte and hurriedly puts it down as Ralpp
comea in and orosass quickly to her.

PEMI CLOSE of Rose at Bureau as Ralph entere scene. Rose,
a 1ittle bit embarmassed at bbing caught gestures townrd
the pioture and sayst
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TITLE 101

SCENE 321

SCENE 332

SCENE 223

SCENE: 224
TITLE 203

SCENE 335

SCENE 328

~44
®SHE'S VERY BEAUTIFUL."

pack as Ralph looks nt the picture, then at the girl,
and with just 2 little show of feeling continues
talking.

INT. LENORE'S PARLOR, WIGHT,

MED. CLOSE SHOT at table, Two of the somen are already
sested, Lenore and others standing looking on as Chiness
gervant finishes 1ay1n§ out the Mah Jongg get. Lenore eox-
claims, "Well, now who's going to play?® They gather
around table. Servant exits,

FLAT. OHINEST gervant and nigger ashooting crans,

INT, LENORWY® FNTRANOE ‘HALL. NIGHT, *

ps Helen comes downstairs.#ith her evening wrap. Devlin
enters from parlor, takes wrap, and says something to her
with =2 emile, . ¢’

INT. PARLOR, WIGHT

UED. CLOSE SHOT by table of Lenore as gshe enrings up with
title: '

.

¢ '] MUST GET MY PURSE,"

Baok;as she hurrice towards hall.

INT. ENTRANCE YALL. WIGHT.

As Devlin finishes putting ovtning wrap around Helen 's
shoulders, his arm is around her for a roment. He says
aomething tender to her. She looks up at him, her eyea
shining. Lenore comes to doorway back of them just a8
Devlin leans down and quickly kisses Helen. Helen suddenly
pulls away, shakes a finger at Devliin. She ias embarrassed
but not at all reproachful. %he takes Devlin's arm tichtly
in her hand and thev go out.

amMT OLOAE of Lenore watohing them, a pleaassd and malicious
smile on her facs, Ramembering how Ralnh treated her
after the Massey bsll, she is gager to 1et him know what
ahe has just seen,

' FADE OUT,




TITLE 103

SCENE 327

SCENE 2238

SCENE 229

SCEEE 230

SCENE 231

SCENE 2333

SCENE 333

=45~

FADE IN ‘
THE LINE FORMS ON THE RIGHT

INT, SECOND FLOOR HALLWAY.

Shooting teward bathmoom door at end of hall,

Bathroom door is closed. Heads pop out of doors along

the hall, glance at closed door, scowl, fat actor shakes his
fiast, old character lady in mother hubbard and hair in

curl napers ducks around stairway. Fat actor eatches a
glimpse of her, grins, Very much embarrassed the old lady
duocks bhaock.

REVERSE ANGLE as Ralph in terry robe comes nonchalantly
out of his room, carrying bundle of clothes, starts down
the hall. As he paases each door a head pops out and
grine at his back. : '

INT. STCOND FLO”R HALL,

SEMI CLOST of bathroom door se Ralph turns the knob,
opens door and goes in,

FULL SHOT towards Ralph's room, showing disappointment
and disgust of the neople peering cut of their rooms.

INT. B/THROOM

As Ralph gazes with dislike at the tin tub, shrugs,
starte the water running, turns to washstand and lays

cut his sghaving implements in a liegurely way.

EXT. STREFT CORNER

Lounging againet 2 lamy» post, gazing idly uwp and down
the street is Tom Devery, He shoves his hat back on
his head, He is etanding with hisubmck to the grocery
shop facing the camera. Roee emerges foam groocery
gtore with bundle of things,

MED.CDOSE SHOT of Tom leaning agdinst the lamp post
oigar in his mouth,takes a match, turns to strike 1t

on the lamp post ag Rose enters soene, Rose stops dead
ag she recogniszes him, He immediately recognizes her

with a slow, malioious grin., In a panic Rose starts to
exit. Tom watoches her go for a momén%, wondering where
she's going, deocides to follow her, and starts to exit.
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S8CENE 334

SCENE 2335

SCENE 336
4

SCENE 238

SCENE 238

SCENE 239

SCENE 2340

TITLE 104
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EXT. LODGING HOUSE
YULL, SHOT as Rose oomes hurrying into scene, goes

quiockly ur the steps., Furtive glancea over her
ahoul der,

EXT. STREET.
(This is presuwableyacross the street from lodging

housa) STMI EULL SHOT of Tom as he comes into scene
~and stande looking acroes ths street with a grin,

EXT. LODGING HOUSE ENTRANCE,

eEMI OLOST of Rose as she stande frightened at the
man across the gtreect, turns and goes into the house.

INT, FIRST FLOOR HALLWAY

As Roge enters from front doot, dropes her bundle on the
hatrack stand, and flies up the stairs in a paniec.

EXT. LODGING HOUSE ENTRANCE.

2:5. CLOSE SROT of Tom as he comes liesurely up the
eps.

INT. SEDOND FLOOR FALLWAY

As Rose comes un the head of the gtaire, looks wildly
around, sees Ralph's door ovnen, nlunges in,

INT., FIRST FLOOMR HALLWAY
MED, CLOSE AT FRONT door as landlagly enters sceme

and opens door to Tom, who tells her about Rose,
S8he axclaims, "Well, T never.” Tom speaks title:

*THOUGHAT I ONUGHTA TIP YNU -
OFF -- SHE'S A LITTLE CROOK."

Back ag landlady begins questioning him further.




SCENE 241

SCENE 243

SCENE 343

SCENE 344

SCENE 346

TITLE 105

ACENE 346

QOENE2S47

INT. RALPE'S ROOM,

MED, FPULL SHOT as Ralph oomes in from bathroom, orosses
to olothes closet, gets his coat, he i3 atlll wearing
brthrobe.

QEMI OLOSE of the clothes closet as Ralph enters scene,
mills aside the cretonne curtains, and Roge comeas out.
She is sobbing convulsiwely, still in a paniec, Ralnh
looke in astonishment, saying, "What's the matter, my
dear child.” She beiina to sxplain her story, gesturing
off and telling about the detettive downstairs, entreat-
ing him to help.

EXT, LODGING HOUSE

MED. OLOSE on steps as landlady followd Tom Deve:‘.?nt
on steps of the house, thanks him vindictively, 11
get after the girl. fhe starta to, and stops, staring
out.

TXT. LODEING HOUSE,

ghooting from steps to curb, as taxi comes to a stop
and Devlin jugjps out, runs up the stevs.

SEMI CLOSE on stepa, as Devlin comes into socie, glances
uo at the grinning Tom Devery on his way down. Tom says:

"BEEN SPEEDING LATELY?Y

Davhkin grins, shakes his head, "Not on your 1ife." and
hands Tom n cdgar. Tom tips hies hat and starts to exit.

aEMI FULL SHOT AS Davlin oomes up to the landlady, asks
for Ralph. She nods, and says, "Please follow me® they
exit into the house.

INT. RALPH'S RONN, 2

SEMICLOSE Rose is finiehing her =tory to Ralph. She
sayst
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SCENE

SCENE

SCEN®

SCENE

TITLE
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249
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WWHEREVER I GO THEY'LL FIND ME,
AND ALWAYS T HAVE TO MOVE ON,®

Back ag Ralph pute a sympathetic arm around her, saying

"Poor kid, it's 2 shame." Whimaically he pulls his hand-
xerchisf out of his pooket, and wipes her f:ce, as though
she were a 1ittle ohild, says, "There, there, Rose, buok
‘up - don't ory." Ralps atnrts up, looks over his shoulder
suddanly. \

gTMI FULL SHOT as landlady knocks at the half open door and
ushers in Davliin. Devlin ie quiock to take in the scene,
looks very much like Ralph is making love to the slavey.
Deviin comes in with = grin and a jaunty air, swinging his
cane, He says! :

*T HOPE I DO NOT INTRUDE."

Relph turns slowly towards him, suave and seli~poas-
esged, rather cool, Landlady eroases over to the girI‘
takes her roughly by the arm, says, "You come with nme,

QEMI CLOSE of the door as the landlady enters and exits
followed by Rose, who nauases at the deor to give a furtive
and appealing look over her ghoulder.

Cut in.

2

OLOSE UP. Just a flash of Devlin grinning eardonically
toward her.

SEMT QDOSE of the door as the girl makes a quick exit,
ta Just a flasgh.

SEMI CLOST of Ralph and Devlin as Devliin turns from
looking at the girl, a quick glance at Ralph, then he
tokes Helen's pioture and vepy pointedly turns it face
down, Ralph says! e Lo i TR

*HOW DID YOU FIND ME?®

Baogk as Devlin says, "It was quite simple." Pulls letter
out of his pocket addressed to Ralph, Devlin saye!

"DAWSON WAS FIRM, BUT I FOUND THIS."
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Devlin shows letter to him. Ralph takee it, glances at
it.

TITLE 109 Insert of envelope re=addressed.

Ralph flinge letter on the bureau. Jack speeks title
with a malioious grin as he sayet

TITLE 110 , #g0 THE PERFECT LOVER IS
PRACTICING ON SFRVANT GIRLS,®

Baok a8 Ralph's eyes flash, his hande glench, then he
shrugs, relaxes, and agya:l

TITLE 1Dl #ALIOW ME TO MANACE MY OWN AFFAIRS,®

SCERE 253 SENT FULL as he finighes title, mockingly Jack bows . -
low, looks wickedly around the room, %aps the oracked water
pitoher w8th hie oane, and with the same implemont 1ifta
up the edge of the anemic bath towel., He orosszes back %o
Ralph, who is watching him, and says? (

TITLE 113 "WHTY YOUR CINDERFLLA CEASES TO
CHARY PERHAPS YOU{LL COME BACK
WHERE YOU BELONG.®

-~

Back as Ralph retortsi

TITLE 113 WPHAT'S WHAT I'M TRYING TO FIND
OUT -- THERE I DO BELONG,"

“ Jack starts in a flamboyant way to zive his adviee.
Ralph listens with a rather hostile amile.

SCENE 354 TNT, ROSE'S ROOM,

randlady standing over Rose =s she gathers together her
few possessions. The 1andlady watches her like a cat,
grabe things for her to sse whether ghels hidden away any
things that &0 not belong to her, eto. Rose pioke up her
1ittle telescooe bap, starts to exit,




ROENE 355

TITLEL14

ACENE 23568

TITLE 115

SCENE 257

SOENE 258

SCENE 359

BITLE 1186
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INT, RALPH'S BEDROOM, LODGING HOUSE,
@wI FULL SHOT of Devlin poking Ralph's chest playfully
with his finger as he saye to himt

sWELL I'M DOING MY BEST TO KE¥P
HELEN FROM WISSING VOU.*"

paok to Ralph as he listens with a sneering smile.

eFEMT CLOSE st door as Devlin with a wicked grin, anysl

"DON'T FORCET -- HE WHO LOVES AND RUNS
AWAY —=---= .

BACK as he finishes title and enith.

eI CLOS® of Ralph gtaring after Jack in growing angef
He turns, looks thoughtfully before him, sees letter on
dresser, vicks 1% up.

INT. SECOND FLOOR HALLWAY.

aEMI FULL, Jack almost collides with Roge, ¥ho is coming
back to say good-bye to Ralph, Jack says with a gallan®
bow and smile, "Pardon me, Conderslle. fle exits from
goene, the girl etaring after him, hurt, indignant, her
1ips quivering.

INT. RALPA'S ROCM.

AFMY OLOSE of Rolph reading letter from Lenore, It is
nerfumed, and 1s initialed in black, block tyve, L.V.

INSERT
gR. NORTON WILL BE INTERESTED
TO ¥NOW THAT HELEN AND JACK DEVLIN
AR® BECOMING MORE THAN FRIENDS.
IN FACT

Back to Ralph as he turne the page and reads:
INSERT -~ That Lenore saw Jaock Piass Helen.

N,




SCENE 380
TITLE

SCENE 381

TITLE 118

TITLE 119

TITLE 130

ACENE 383

SCENE 383

CENE 2684

Bl
BaokQRalph crumplea thelloftor in his hande,turns to

look out of the window, glances baok and sees coming in;

SEMI CLOSE AT THE DOOR ns Rose comes in timidly, leaving
the door ajar and gnealis titlel

"I'VR COME TO SAY GOODBYE, SIR,"

SENI CLOSE of Ralph as he turns from the window, comes
forward a p or two, beckons Rowe to him, Rose enters
scene. Ralph, atill abeorbed in his owm emoticns, re-
ards the girl rather abasently, though kindly. *We1l,
hope you get on, Rose. You've taken good oare ofime."
smiles, pats her on the shoulder, takes a roll of bilis
from his pooket and starts to give her some money. At
sight of the money, the girl's eyes widen, she looks up
at him with flaghing eyes, as he offers her the money.
She stamps her foot. er brulsed hesrt findes its out-
let in a sudden tempest of feeXing. She ories:

®I DON'T WANT CHARITY, T WANT A CHANCE, "

Back, am Ralnh looks at her startlad, and all hig
attention 13 now on her. He sdke her in a kindly way,
"Just what do you want, dear?" The girl is trembling,

but tries to contain herself, She looks u> at him

equarsly and says;

»

"I WANT A CHANCE TO BE MORE THAN THIS."

She looke down st her shabby self, then looks back at
Ralph. Ralph nods understandingly. Rose addst

*IF I WORE GOOD CLOTH®S THAT FRIEND OF
YOUR® WOULDN'T HAVE MADE FUN OF MR, ®

SEMI FULL AS #he finished title, Ralph vauses, paces the
floor for a moment, struggling with a vague 1dea. Rose
says, "Well, goodbye, sir. You've besen very kind to me."
and starts for the door,

»

INT, UPPER HALIWAY

SENI CLOST at Ralph's door, whioh 1s aiar, Landlady
orouched down and listening for all she's worth,

INT. RALPH'S ROOM,




SOENE (cont.)

TITLE 131

T e
SCENE 265

TITLE 122

TITLE 133

TITLE 124

g
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aFEMI OLOSE BY 'fhe door, Rese has her hand on the knob

to opon it wider, when Ralph atons her and enters the

aoene. He takes her two shoulders in his hande, looks
down on her smiling as he speaks title;

It GOING TO CIVE YOU YOUR CHANCE
AND TRACH MR, DR VLIN A LESSON,*

Baock as she looks up at him, her lips apart, wondering-
ly. He goeas on to explain his idea, the pgirl listening
with rapt attention and a nathetic emile.

SEMI FULL SHOT, the landlady listening, the fat actor
emerges from Bie door next to Ralph's sees ®that the land-
lady is doing, raises his epebrowe and scratches his head.

INT. RALPH'S ROOM,

Rose close by the door, as Ralph takaes Rose by the
shoulders and says with = smile;

"HOW WOULD YOU EOXE TO PFAVE R
LOT OF "RETTY CLOTHES -~ TO BE
A LADY AND LTVE A8 LADIES DOT™

Baock as the girl claevs her hands in delight. The door
opens and the landlady comes in, smiling and unctuous
and with a snirk, she says "Pari#ton me for coming in."
fhe pats the girl with feigned :ffection and saye!

®"DEARIE, I WAS A LITTLE HASTY
YOU MAY STAY,"

Back as Rose looks at her gratefully. Ralph »uzzled.

Fat sotor goes by the door, pantomimes to Ralp} that

the landlady was listening, Ralph gets it, grins. Land-
lady, her back to the door, hasn't seen this byplay. Wil
of smirks and bows she duocks out, oleosing the door nfter
her., Ralph goee on to explain his spheme, He says;

WPLAY YOUR PA "
WEILL TEACH MY FRIEND® A LESSOW,."

Back as he finishes title.
FADE OUT.




TITLE 135 §

SCENE 287

SCENE 268

S8CENE 369

TITLE 128

SCENE 370

SCENE 371

TITLE 137
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FADE IN
ROSE TNTERS A NEY WORLD.

INT. CORNER MODISTE'~S SHOP,

FULL SHOT. Rose ssated, gazing dbefore her with awe.
Ralph enjoying himgelf standing at her side twirling
his cane, as three manniguins in various types of gowns
trail past. Cloark comes up to Rose with gevernl samples
of 8ilk stockings while Ralph strolles over to forewoman
and dlecusges the linse of the gowm one of the manniquims

18 wearing, : ,

FADE OUT

" IRIS IN.

on lettaor held in Helen's hand, reading as follows

5

~Agar Heleng

My young ward, of whom I
believe I have never snoken, has
just coms to me, straight from
the convent. Ilay she go to you
to your country nlace for a waek?-
I will run down tc see you later.
' May I count on .you?

Faithfvlly,
Ralph,

INT, CORNER COUNTRY HOUSE L.R.

O"MT CLOSE at »riting desk of Helen as she loocks up
from letter, puzzled and curioua. With an eager
emils ghe turns %o indite an answer at once.

o FADE one

FADE IN
. THE COOXTAIL HOUR,

¢

INT,. LIVING ROOM

FULL, SHOT® Helen ia st the piano rlaying softly. Devlin
fiddling on the violin beside her, The butler wheel= in
a tea cart with drinks, and exits. This bEmaks the aspell,

SEMY CLNSE of the two at the niano as Jack stops plaving
Jack is moody. Helen eyes “im furtively. Impulsively
Jagk leans over and says;

"WHEYRE ART WE DRIFTING TO?"

pagk to Helen as she looks up at him half humorously, half

wigtfully. She shrugs and says;
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*WE'RT JUST DRIPTING,."

agyl FULL SHOT 29 she finighes title. Jack leann forward
and puts his hand over hers as though to make an ardent
spesch, as a gay party of motorists come in. These =re

the house gueats and include Lenore Vance and her husbend,
Magsey ond one or two others. Helen jumps up and goes %o
meet her friends, A maild and a mangervant is helping ‘
the people off with their wrape and coats. Lenore atrolls
over to Helen.

arMT OLOASE of Helen ae Lenore entere the ascene. LenoTre
speaks title:

SHASH'T RALPH'S WARD ARRIVED?
T DYING TO °FEF HER."

Baock as Helen spwaka title;
*YRS, SHE'LL BE DOWN IN A MINUTE."

oFMT CLOSE of the tep cart, Vance and Devlin drinking.
Devlin ie in the act of putting down one empty glasse,

and immediately nicks up another drink. Helen enters,

vuts restraining hand on Devbin's arm, "Go easy on the
l1iquor, ofd boy." Devlin looks at her steadily for o momert
shrugs, astarts, raisees his glass to his lipe, sudienly
looks off. Slowly he pute his rlass down,

INT. LIVING RONM.

LONG SHOT. shooting towards stairway in hall. Rosge is
coming down the staire in a very gimple but exquieite
evestng gom, a string of pearls around her nedk, her
hair beautifully dressed.

agMY OLOSE of the staironss as pose nNauges on the astep
and gazes at the peonle below.

INT, LIVING ROOM.

amwMT FULL SHOT, as Rose comes down the lmet pert of the
atairway and eros-es quiockly to the group who nre waiting




SCENE 278

SCENE 379

TITLE 131

TITLE 137

TITLE 133

TITLE 134

TITLE 135

SEMI FULL SHOT of the groun. Another angle, as Helen
steps forward and cordially takea the girl by the arm
with o smile and turns to introduce her. Devlin stands
juat back of Helen, staring at the girl with onen admir-
ation, The mem are particularily effusive over Rose.
Halen lonks around and gees Devlin, beokons to him,

SEMI CLOSE of Helen and Rose as Dvlin enters scene.
Helen intorduccs him to Rose, pats the girl in a %ind-
ly way, says, "Exouse me." turns td4 fo#A. . her other
friends in the background, Jaock holds the gzifl's hand
longer than necessary, and says with frank admiration

"WHY HAVE I NEVER YET YOU BEFORE,*®

Back as a queer smile twists the corners of Rose's mouth.
Her eyes are wide and innocent, as she sava; '

"PERHAPS WE HAVE MET BEFORE,
MR, DEVLIN, IN ANOTHER WORLD, "

Back as he protestes that if he had ever met her before he
wofild remember her, He :dds; -

"CHARMING LADY, I WOULD
NEVFR HAVE FORGOTTREN YOU,"

She darte him a quick amused glance, then touohes her dress
here and there with quick fingers, and says

"YOU KNOW CLOTHES MAXE A
GREAT DIFFERENCE, MR, DEVLIN,®

I

Baok as Devlin, more and more infatuated, exclaime,
ghaking his head; ;

"YOU'D BE BEAVUTIFUL EVEN IN RAGS,"

Back as the girl eyes him with 1ifted eyebrows and turns
coldly away.




'SUENE 2380

SCENE 381

SCEBE 382

TITLE

SCENE 383
ACTNE 384

TITLE 137

TITLE 138

SCENE 385

FADE 1IN
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LOKG SHOT. Butler in foreground, cfosses culickly to Helen
and announces dinner. Everybody risee.

aRMI CLOSE OF HELEW, Devlin and Rose and Helen, as though
it were the custom, starts to take Deviin's arm. But Dev-
1in has nlready offered his arm to Rose. With a look of
pain and hur¢, Helen turne quick¥y to Massey, who gallant-
1y offers his arm to her. ;

FULL SHOD as the crowd starts stroliing towards the dine-
Eng room.

FATE OUT.
AND ROSE LEARNED ABOUT MEN.

TYT. COUNTRY ROAD ON MOVING, LOWASLUNG ROADSTER.

FPoge 1s at the wheal with Devlin beside her, gibing her
some pointers on how to drive, complimenting her on her
Progress. i

aEMT CLOBE Devlin is very attentive and flirt=tioua the

girl quiet and demure, but thoroughly enjoying her tri-

umph over the man who had previocusly made fun of her. He
eays somo}hing s her vwnusually ardent. . She turns her shyly.
Tmpul sively herleane over to her and says;j

"WHEN A FELDOW TEACHES A GIRL HOW
TO DRIVE HE WXPROTS A KISS.*

She locks up at him demurely and says,"Oh, i1s that the
rulel?" He nods vigorously and leans closer. She drawa
back, eyes him calmly and watohfully. Disannointdd
Jack soys in a mildly threatening way;

"AND WHEN HE DOESN'T GET IT
SONEONT HAS TO WALK HOME,"

As he finishes he puts one footan the munning board,
as though to 7et nearer to the girl, suddenly her eyes
danoce. g A

¥XT . ROAD,




SCENE (cont)

SCENE 286

SOFNE 387

SCENE 2388

SCENE 389

SCENE 290

TITLE 138

SCENE 301

SITLE 140
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®XT,., ROAD,
aENI CLOSE SHOT from Rose's side of the car, £he gives

him a shove and gends him gprawling on the gfound, steps
on the gas and speeds off.

l)aren
aruY oLnsSt of Jack as he sits up an wildered and chag-
rined ahead o head of him o

108G ~ROT of the car disapreafing in the distance.
FADE OUT.

F2DE IN :

¥XT, DRCK OF MOTOR BOAT,
Pompous Magsev is showing her the beauties of the boat,
He puts & caressing hand agfose her shouldera, She looks

dowm frightened, and pulle away, he crabe her hand, she
pulle her hand away and leaps up.

EXT. SMALL FLOAT AT TOOT OF CARDEN,

pYarie swime into soene and climbs up on float half ex-
hausted., She hurries off towarde the house.

EXT. TERRACE,

8EMI CLOSY of young aviator, Rose enters scene., He very
mich impressed, ssks her eagerly; .

"HOW ABOUT A LITTLE FLIGHT IN THE CLOUBS?®

Rose: throws up her ahnds and exits into house infanic.
| FADE OUT.

FADE IN.
INT. ROSE*'S BEDROOM,

SREMT CLOSE of Rose sitting up in bed in nightie. Mald

is putting breakfast trayitn front of her. She axite.

Rose pioks up & piece of toaet, under which she finde a
note, £he reads;

INSFRT --0OLOSE UP of note held in Rode's hand, reading
as followa!




SO0LNE(cont.)

TITLE 141

SCENE 393

SCENE 393

SCENE 394

SCENE 295

SCENE 296
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DREAR Lady-

During my ten mile
walk I had time to realize
that you gave me what I
desetved, :
Can wou gorgiva ma?

opafully,
Jaok Devlin.

Baok as Rose locka up. Trom the letter, nleased and rather
touched at the manliness c¢f it, amiles as she looke ués
thoughtfully. ,

FADE OUT.

SLIM JIM BREAKS JAIL

FADE IN
INT., SLEM(JTME CELL --EMPTY

Deputy warden with guard, ransacking the nlace., FHead warden
comes in,

OEMI CLO"E of the Head warden a2 the deputy leoke of 7 from
the examination of the mattress, W rden wipes his brow
gmiokly and says, "Clean getaway." Denuty nods his head,
pricks up pillow, fumblens inside case and mills out a very
crumnled piece of newspapsr, He spreads it out. He and vare
den look at it exeiteadly.

»

CLOSE Ur of torn crumﬁled piece of newspaper, the same
piece but much more crumpled, thon we saw in Slim Jinm's

hand before, giving a newspomer account of Devlin's re-
lease from jail, and showing his nhot-graph. In nencél

on the margin are such rhrasse as "What his father did

to me, I"11 o to him.*® Anotbef' place, "He ruined nmy 1i® "
In another place "Somebody's got to pay."™ These legende
zhould be =0 phrased as to indiocate a man who has turned
fanatic through y2are of brooding.

Back to warden and hls asszietant as they look at each other
searchingly, they hurry out of cell,

FADE IN
YT, BRACH (wIcRTY

TRISshot showing bonfire and Rose danoing, draped An sea=

wead, Open un showing a group of men and girls deating time'
In foreground is Devliin, twanging uke and singing.

SEMI CLOSE OF Rose danoing.




. BOENE 297

SCENE 268

SCENE 2399

ecCEVE 300

QOFNE 501

»
BOENE 303

SCENE 303

TITLE 142

TITLE 143

“=BO =

ereI CLOAT of Deylin plaving uke with crown of seaweed
got rokishly on hnie head,

aPMI CLOSE ¢f Rose as she Tinishesg dance and strikes =a
Pone,

PULL AENT of Rose in nese ad crowd yelle and clans. Devlin
ruzheg up towards Rose.

~enY C1NAY of Rose ng Devlin joine her and urgesher tc run
do'm the benoh with him. She shakes her head, says =he
¢an't leave the ctowd. She considere him demurely, then
guddenly emiles »nd nods. Fe atarts t6 grab her hand,

AFMT FULI, SHOT as Devlin grabe Rosa 8 hand to pull her

away, when the orowd in single file cut in between them

and around her. Devlin swept along with others. They
rele around Rose in Tndian war dnnece,

INT. L.R, (NIGHT)

Helen, Lenors and two other women plrying bridga.

PE¥I CLO8® of the four., Lenore showa in her face that she
i3 losing heavily. Her eyes clitter with the true gambling
instinot. Helen rather bored. Woman asks Helen queetion,
she replies

"ROSE? SHE'S NOFF WITH
THE MEN Af USUAL,"

Back ag Lenore looke up %o say eneeTringly;

"FOR A GIRL JUST OUT OF CONVENT
'HER TRCHVIQUE I® PRRETTY GOND,®

Back as they all laugh.

T, BRACH (NICGRT)

As war dancd ends, men lgnn'up and pass the zirle along
over their head. Jack head of line, Roge the first.
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SCENE 308 ‘aEMI OLOSE of Jack as he grabs Rease, gets her on her feet,
laughing and radiant. Jaok grabs up cape and flings 1%
over har shoulders. They start off.

SOTNE 308 PULL SHOT as Jock and Roce st-rt mumning %o the house.

SOENE 307 T, L.R,

srMI OLOSE af front door as butler admits Ralph, followed
by Dawson earrying bdags, etc. Ralph sees Helen (off)and
gtarts swmilingly ds her.

SCENE 308 Int, L.R,

MED. CLOSE of four women at table playing bridge. Helen »i

_ %o greet Ralph who enters scens. They seenm 3§ry glad to -
gee each other. Ralph bors to Lenore and other two women.
Lenore regards him with covert enite. (Note; Whenever they
meet Ralph is suave, Lenore cool, but with furtive sidelong
glancas for him) Ralph asks Helsm about Rose. He turns to
othara and meka amilingly;

TITLE 11% "HOW DO Y U LIKE MY YOUNG WARDT®

Baok as Lenore says with 1ifted brow and curling lip;

TITLE 145 "¥E LYKE HER =- GRE'S
. : CAPTURED ALL THE MEN.*

GOENE 309 BACY AS Balph rubs his hands and grins and says; "That's
great." Buddenly he looks off etaring and wwallowing hard.

SOENE 310 SENT PFULL SHOTy shooting towards D.R. door, aas Rose and
Devlin enter, their arms over each others shoulders. Dev-
1in holds & highball glasse; Rose has & eigarette dangling
from her lipe, =28s Ralph, and with a ory of delight rushes
forward,

SOFNE 311  SEMI CLOSE of Ralph, as Rose rushes to him and hug= him;
then smiles up a% him, He lcoks down at her quizzioall:,
ag much as to say, "My, My, but you have made nprogress,” .
Devliin enteras 2cone. Rose wotohes the two men as thev nod
ooldly tc each other. Rulph excuges himeelf and Rose. They

atart to emit.
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QOFHE 312 SEMI PULL as Rose and Raipﬁwaroas and 2xit onto terrace.

SCENE 313 EXT. TERRACE,

SEMTI OLOSE as Ralph sets Hoee on table, where she awings
her legs. Ralph looka down at her with a new and tender
interest. She says; 3

TITLE 148 - WPOR THY FIRST TINE IN ALL e
¥Y LIFE I%M WILDLY HAPPY,”

pack as Ralph absently emllea and nods. He 1a suddienly
conscious of what he is doing %o thie zirl and of his
responsibility. Reoee goes oOn geaticulating and talking
exoitedly. .She says; &

TITLE 147 " wOF QOURSE THE MWN GET
FRESH. SOMETTMES, *

He looks at cigarette, then at her suit.

"PITLE 148 . WEAYEZ I DONE SOMETHING WRONGT®

Nsxxosksx Back as Ralph raises his eyebrows, Rose adds,

TITLE 149 SISN'T THIS YHAT YOU WANTED?
. TTYe WHAT THEY DO HEREB. %

o

Back as Ralph says, "Oh, I see.” All the time he is
gtudving her, realizing her great besuty and his own
resvonaibility.

QOENE 314 T©XT, TERRACE.
gEMT CLOSE at door =ag Devlin looks eut and calls Rose.
SOENE 315 SEMI ar of Rogse talking to Ralph. She turns and sees
Devlin leff) waves, jumps down. Tells Ralph she has a

date and stnrte to exit, Ralph looks ~ fter her fpowning
and wondering what's going to happen.

FADE OUT.




TITLE 150

SCENE 316

SCENE 317

SCENE 3518

SCENE 319

SCENE 330

SCENE 321

SOENE 333

TITLE 151

FADE IN
IN THE DAYR® THAT FOLLOWED
RAL®Y LEARNED HIS LESSON3
TO PLAY WITH HUMAN HEARTS
I3 TO PLAY WITH FIRE, 2}
FADE OUT,
IRI&s IN .
On face of olock atriking eleven,
IRIS ou?

A

EXT. TERRACE (MOONLIGHT)
SEMI O1.0S% of Rose and Devlin in evéning olothes as she

counts the strokes, their backe to the French windows, {(Helen's
shadow orossce windows.

INT. L.R.
SEMI CLOSE of Helen staring out at yarie and Deviin. Bhe

turns her flace drawn vith jealousy and pain, ©he looks
off towards front doo; and starts to exit.

INT. L.R.
QEMI FULL AT FRONT DOOR. Butler holds it ajar, Two men
vigible outside. Butler turne and asks Helen as she 1is

orosaing to library, where D8vlin is., B8he points to ter-
race and exite into library as hutler cresses to terrace.

INT. LIBRARY =--- DIMLY LIGHTED b’
Helen pacing the floor.

INT. L.R,
GEMI FULL ag Devlin orosses to door, butler exiting into D.R.

EXT. HOUSE ENTRANCE,
SEMI CLOSE of two detectives zas Devlin enters and aska what
they want. The older man saysj

"SLIM JIM HAS BROKEN JAIL."

Devliin starts at the news, Detective adds;




 TITLE 158

SCENE 334

TITLE 153

SOENE 325

SCENE 336

TITLE 154

SCENE 337

wB3w
"YOUR FATHER, JUDGE DEVLIN,
GAVE HIM THE LIMIT, AND WE

FIGURE HE'S CRAZY TNOUGH TO
COMT DOWN HERR AND SHOOT YOUu.*

Back as they discuss ths situation., Other deteotive
turns and reveals the features of Tom Dovery.

IAT. LIBRARY.

SEMI CLOSE of Helen listening by half opened ocasement
window, showing her fear for the man she loves.

INT. L.R,

SEMI OLOSE by front door. Door open. Detective outside.
Jack turns #o gome inaide,. turna, and says;

l
P

"YOU FELLOWE ¥EF® UNDFR COVER
90 AS HOT TO ALARY THE HOUSEHOLD,

Back as Jack cloges door‘andrét rts to exit.
INT, L.R.
SEMI FULL of Jack starting tc cross %o termdce when Helen

oomee to library docr and agitatedly beckons tc him. He
fellews her into library,

INT, LIBRARY,
SEMI CLOSE by window of Helen, followed by Jack, as exoit-
edly she explains how she overheard. Jack smiles and says

*Well?® Helen agitatedly pute her hands on his shoulder,
rleading. Bhe says; ;

"PLEASE GO AWAY, -~ I'LL GO WITH YOU,
I DON'T CARE «=== I DOVE YOU,"

S8he winds her arm around his neck, sobbing,

INT. L.R,

SEMI FULL as Rose comes in, locks around, doesn't gee
Deviin anywhere, then smilingly wuns toward piano.




SCENE 338

SBENE 329

SCENE 330

SCENE 331

SCENE 332

SO0ENE 333

TITLE 155

TITLE 158

Lo
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aEyI OLOSE ae Rose enters soens at plano and aita down,
then emilingly she begine to sing and play.

INSERT
CLOSE UP of a bar of popular song.

INT. LIBRARY

eI CLOSE of Melen and Devlin, her arma etill about his
neck, still pleading with him, He etarts, liastening at the
sound of Roset's einging. Gravely and firmlv he takes Helen('s
arm from sround his neck, mutters, #You mugtn't make a acene,
Helen," He atarts to pull away ‘rom her, has & bit of =
atruggle.

avay

II?KI1 FULL of Jaé:k as he broakJrrcm Helen and exita to the
q ving room. elan flings herself sobbing on Bhe gofa.

In’r. LORO
am¢1 FULL SHOT, shooting toward plano. Rose is running
up the atairoaage ne Jaeck oomes out of library and enters

scene. He o0alls to her, she walte as he goes running
to join her. They go on un the stairs together.

INT. L.R,

SRMT XWEKYSAGT,0L0%E of dining room door as Magsey and Ralph
enter smoking, Ralph is smoking a pipe. Magaey says
goodnight snd starts for stalrs. Ralph turne to fireplace ®
knock the ashes from his pipbk.

INT. LIBRARY.

MED. CLOSE SHOT of Helen pacing floor, gets up from sofa
and goeas to door. Ralph enters ecens. fhe says;

P JUST WHO I8 ROCET™
Ralph goss towards her amiling. He sayes;
*JUST WEY DO YOU WANT TO XNOWT®

Helen is Snoensed at his asttitude. She says;




TITLE 157

TITLE 158

TITLE 159

TITLE 180

SCENE 334

TITLE 161

SCENE 335

SCENE 338

-66=~

*T AM CURIOUS TO XNOW WHAT
CONVENT TAUGHT HER TO FLIRT."

Ralph still sniling and close to her. He says;

"JEALOUS?®
Helen retorts;

"JEALOU® OR NOT, SHE'S
HAVING AN AFFEIR WITH s
DEVLIN,®

Back us Ralph'as eyes flash., He loses hie usual qnavity
for a moment, and says vehemently;

"DEVLIN ISN'T FIT TO TIE
THAT LITTLE GIRL'S SHOE,"

Bagk as Helsn regardse him with suddern interest, -s it
occurs to her that Ralph 13 in leve with the girl himael f.
She begins to talk.

9EMI FULL, Ralph pacing the floor, curicusly disturbed,
while Helen malioiously elaborates on Deviin's atfentiona
to Rose. Ralph stops und gestures vigorously. Hias glanoce
wavers before hars, then he saya smoothly, looking at his
wrist watoh;

"IT STRIKE3 ME IT'S TIME
TVERYONE® WENT TO BED,Y

SEMI FULL a8 he finighea title and they start to oxit to-
ether.

INT. ROBE'S ROOM,

SHE I8 STanding before the dresser going %through wildcon-
tortions in an effort to, unhook the bYaock of her dress. fShe
stampas her foot and says "Darn 1%." &them smiles to. hersgelf
and exits into hell.




SOENE 337

SOENE 338

SCENE 339

TITLE 163

SBCENE 341

SOENE 343

SCENE 344

86~

INT, JACK'S ROOM,

He 10 ﬁappmg on & loungs goat over his dreas ashirs,
loocks up and says "Come in."

INT, HALL

LONG SHOT as Helen in foreground comes to head of atanirs
and sees Rose down the hall entering Jack's room.

SEMI CLOSE of Helen at head of the atairs, smiling grimly
to herself, Bhe turme guiokly as Ralph, coming up the
stairs, enters the scene, she opens her vanity ocase and
speaks title! : : t

S*WILL YOU ASK JACK IF HE
"HAZ MY CIGARRETTE CASE?®

Back as Ralph node yes and exits down hall, Helen watohing
him with expression of malicious Striumph,

A
INT, JACK'S ROOM,

Jack has suocesded in undoing the stubborn hook. She
starts to turn. Jack bhende suddenly and kisses her neok.
S8he whirla around indi tly, and the anger dies out as

- gshe sees the look in his eyes. He murmurs "Don't you know

that I love you, dear? They stare at eaoh other for a
;:ooud. then he nuts his arm around her and drawa her to
Me s

INT, UPPER HALL.

SEMI OLOSE at Jaok's door as Ralph knooks, 2nd without
walting opens the door slowly and-gtarts ‘o enter.

INT, JACK'S ROOM,
Of Ralph entering, Jaok and Rose are axoitedly tryxng to
n

disentangle her rope of ssed pearls Shat has oaught Jackd
shirt stub.

SEMI OLOSE of Ralph looking at them with a grim amile.

SEMI OLOSE OF Marie and Jack, too exoited to get the meokluoce
disentanjled as Ralph enters the scene, his hand reaches out
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tind
SOENE (oontho siesze the necklace. He speakas title, looking at Rose

TITLE 163

SCENE 348
SCENE 347

TITLE 164

TITLE 1688

- QITLE 188

TITLE 187

then at Devlin.

"1 GHALL WAVE TO BREAX THIS
ENTANOLING ALLIANOE,® ;

¥
!iok as he snaps the nacklace in two, with a sharp tug.

Jaok gets the meaning in hie vwords, Snd the two nmen ex-
change a ohallenging look,

SEMI OLDSE of the floor, a emall pool of pearle as Rose
erouches down, gathers ihom up, dropping her handkerchief
an she rises.

SEMI FULL of the threec as Rose exits. Ralph pickas up her
handkerchief, :

8RNI OLOSE of Ralo h and Devlin as Ralph says, "THig has
got to stop.* Devlin throws back his hend and says hotly!

*YOU CEN'T STOP ME LOVING HER.®

Back as Ralph retorts savagely!

YOU DOW'T ENOW WHAT LOVE MEANR,®

Devliin eore too.

(

*I XNOW, EVER IF I AM
NOT A" EXPERT A8 YOU.®

Back as Ralph stnorte to exit, SEMI CLOSE by door as Ralph

flings open the door in anger., Jack foliows him into soene,
He says with a gring :

*WELL, I'LL BE DAMNED-- THE
PERFECT LOVER I8 JEALOUS,*

Bagk as Ralph givil Devlin a furSous look and exita, slome
ing the door,

‘I
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SOENE 348 INT, ROST'S ROOM.

. SEMY OLOSE by dreaser of Ross locking down at the Lroken
necklage in her hand and smiling tenderly and, hapoily as
she thinks of Devlin. . : . Ko

GOENE 349 INT. CORNER OF RALPH'S ROOY,

A Ralph entaers, sits down in chair, furiocus at firet,
gtares before him, thinking fast.

SOENE 350 AEMI CLOSE with his hend bowed, He looks up suddenly, there
are tears in his eyes., He still holds unoonsiounly, the
gul'. handkerchief in his hand, Now he strikes his fiasta
ogether brokenly and mutters: "

SOENE 351 INT, JACK'S ROOM.

Jeck in hia pyjamas, sawitchea off 1ight, goes to window
and peers down,

GOENE 358 TXT. OF GARDEN,

AHOT of what Jnok sees, The two datecﬂni. their fnoes
111uminnted a3 one lighta a cigarette. Tom starts to leave
the other man and go around the Back of the houase.

SOENE 353 INT, JACK'S ROOM.

As Jack turns from window, opens bm;oau'drmer takes out
ravolver, puts 1t on stand by the bed. He grabs a book
and atarts to get into bed. -

SCENE 354 INT. RALPH'S ROOM.

Ralph looks down and seea the handkerchief in hie hand
kisses 1%, with more feeling than he's ever shown “in hiu
. 1ffe Vefore. Hs Jumps up.

SOENE 355 8aEMI Of.OSE By bureau as Ralph enters and atdares at himself -
in the mirror. He feele that he's not too old. He squeres
his shéulders, turne and et rto to exit from the room,

SOENE 366 INT, UPPER HALLWAY.

aEMI FULL HOT as Ralph hurries from his room, lurries
down the hall, turns the corner and knooks at Rose's

room. The door opens & orack, he whigpers gsomething to
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SOENE (CONT,) her. She comes ou$, hastily putting wrap around her, They
start to exit down the hall. : ”

GCENE 357 EXT. BALCONY .
FULL SHOT of Rose and Ralph coming down t he steps.

>

SCENE 358 SEMI CLOSE foot of balcony ﬂoﬁ- ag Roge and Ralph enter
scene. Rose looks up thrilled at the moon, which &s
shining right in her face. Ralph says!

TITLE 168 "¥Y DRAR, I HAVE SOMETHING
' IMPORTANT TO TELL YOU.*

Quickly the girl turne t4 him and says!

TITLE 169 ' *I HAVE SOMETHING WONDERFUL
I MUST TELL YOU FIRST.®

Back as she hides her face against his shoulder and murmurs:

TITLE 170 "JACK HAS ASKED ME TO MARRY HIM.®

Bagk as Ralph's face, above the girl's, contract's with
pain. After a moment he whispers, "Are you sure you love
him?™ The nods "Yes." Happily and clinge tighter

to Ralph. struggles with himself to magter his om
burt. He bends down and kisses her hair, turns her around,
shakes his head gorrowfully and sayst

TITLE 171 "MY DEAR, DEVLIN WILL NEVER
- MARRY YOU., NOT WHEN HE KNOWS
WHO YOU ARE,*®

Bagk as she looks up startled and frlghtcnod as she
WUrmUr 8, "lluet I tell him everything? lhlpﬁ nods and
gsays. "It's only fair to him. ®* Rose begins to sob.
Ralph says gravely: :

TITLE 173 "WE'D BETTER LENVE HERE AT ONCE."

She looks up pleadingly, and ssks, “"Please, mayn't I

stay just aone more night?™ Ralph considers this and fin-
ally ngds, "Yes, all right." He urges the girl to ocome
on in the house. She gestures for him to leave her alomne
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SOENE (cont.)for a fcuxi%hutol. With an affeotionate 1ittle pat on

SCENE 359

BOENE 360

SCENE 361

TITLE 173

SCENE 363

SCENE 363

FITLE 174

SCENE 384

SCENE 385

SOENE 368

be damed.® A malicious grin on his face.

her arm. Ralph turns to go up the steps.

LONG SHOT of Rose in the.moonlight at the foor to the
steps, as Ralph goes up and emits into the house. In

the foreground behind a bush, 1s the figure of pom Devery.
He recognizes Rose while she 1s with Ralph.

CLOSE UP of Rose, sad and troubled.

CLOSE UP of Tom, watohing her and mutters, "Well, I"ll
FADE OUT.

FADE IN .
NEXT AFTERNOON.

INF. LIVING ROOM,

SEMI FULL SHOT; Game of dridge just over. Magsey with a
broad grin rakes in his winnings. Everybody twits Lenore,
who has lost heavily, she triees to pass it off lightly.

CLOSE UP of Lenore showing that. she's desperate over her
losses. Bhe says! : ;

"I'LL HAVE TO SETTLE UP LATER."

SEMI FULL SHOT as the people rise from the bridge table
and start to go upetairs to dress for dinner, as butler
crosses to fomAt door. Tom Devery steps in and Helen who
is about %o gorupstairs, ie oalled back by the butler.
Helen invites Tom into the library.

INT. ROSE*'S ROOM,
ROSE is before her dressing table preparing for dinner.

INT. LIBRARY,

SEMI CLOSE by sofa, Helen seated. Tom, hat in hand, feet
apart, telle her importantly: - |
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TITLE 175

SCENE 367

SCENE 368

TITLE 176

SCENE 370

SCENE 371

SCENE 373

SCENE 373

e

"] DON'T KNOW WHAT SHE'S
DOING EERE, MA'M BUT
THE YOUNG LADY YOU CALL
ROBE, I8 A CROOK."

Helen looks her astonishment, then eagerly asks for more
information, He goes on to tell her about Rose's record,

-

INT, ROBE'S ROOM.

Roase is finkshing her tollette, she is very sad, and her
fade is very pale.

5

INT. LIBRARY,
SEMI CLOSE by sofa as dotodtivo gays?

- = s

"SURE -~ IT'S EASY TO GET THE
GOODS ON HER, ONCE A THIEF
ALWAYS A THIEF,®

He explains about marking the money. Helen says, "All
right, I'11 do 1t." 8She starts to rige.

SEMI FULL &s Helen rises from sofa, motions him to go up
the back stairs and wait. He exits up the estairs ae Helen
orogses to the desk.

SEMY CLOSE at desk as Helen sits down, takes some bills
out of her purse, markse them with & oross with her

{oun:ain peri, stioks them back in her purse and starts
o rise.

INT. L.R. .

FULL SHOT as Helen enters from Ribrary and crdeses
awiftly to the stairway,

INT. ROSE'S ROOM,

SEMI OLOSE of Roge at dres-er. B8he is trying to re-string
her broken necklaoce. B8he looks over her shoulder.

SEMI OLOSE sat door as Helen comes in and with a very
sweet smile, aske if Rose is all right.




SOENE 378

SCENE 378

SCENE 378

SCENE 377

SCERE 3%8

SCENE 379

SEENE 380

SCENE 381

SCENE 382

SCENE 383

TITLE 177

SCENE 384

-73=
SEMI CLOSE of Rose as she nods "Yes®. Just a flash.

-~

CL.OSE UP of Helen's feat as she drops purse on darpet.

SEMI FULL SHOT as Helen exits from room,
to dregser, leaning her head on her hand.

Rose turns back

EXT. BEACH.

Ae Slim Jim runs his boat on shore and hops on beach.

SEMI CLOSE of S1im Jim with the half demented look of the
fanatio. He looke wildly around and then starts off.

FULL SHOT of Slim Jim going up the beach.
' FADE OUT,
FARE IN NIGHT
INT, ROSE'S ROOM ---SEMI DARKNESS Shaft of light thronggd

half opened door shows the pdree lying on the floor.
denly a woman's shadow is thrown aocross the light.

CLOSE UP of puree on floor as two hande enter sceme, open
purse, remove the money.
. FADE OUT,

FADE 1IN,
INT. LIBRARY

Helen is dreased for dinner, waiting as detective; entern

foom bawk stairs and orosses quickly to her

SEMI CLOSE of the two, ne with a grin he shows her the
empty purse, saysi

"THE MONEY'S GONE.
I KNTW IT.®
INT. L.R.

FULL SHOT juet as Ralph and ldl..y reach the bottom of the
staire. They atroll towards library.

SCENE 385 EXT, TERRACE. 3

Jack smoking a oigarette, waiting for Rose to come down.




SCENE 386

SCENE 387

SCENE 388

SOENE 389

TITLE 178

TITLE 179

TITLE 180

SOENE 390

SCENE 391

-73-

¥XT. GARDEN MOONLTGHT

ghooting towa-ds terraoce. 81im Jim in foreground, rises
up behind bushes, gun in hand.

£7T.TERRACE

gl CLOSE as Jack throws down cigarette and horrfes into
house.

EXT. GARDEN

As S1im Jim, bolked for the moment, sneaks around the side
df the house. - :

INT. L.B.

oREI FULL at foot of stairs, &8s Rose entars scene coming
domn. Jack rushes into soene, speaks title:

*ROSE? YOUR ANSWER?®
Baok as ehe says! : "

#gUrPO8E I WERE NOT WHAT
¥YOoU TUINK I AMT®

He smiles at her and says!

hl

WNOTHING MATTERS NOW DEAR,
BECAUSE I LOVE YOU.*®

Then Rose begins to %ell her story.

DISSOLVE BACK

INT. RALPH'S LODGING HOUSE RONM,
The soene where Devlin found Ralph and Rose together.

DISSOLVE BACK
Jlontinue- to tell her story, Jack stafiing at her
in amazemsene.

-




SCENE 398

SCENE 393

TITLE 181

QOENE 304

SCENE 395

SCENE 396

SCENE 327
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INT. LIBRARY
MED. CLOSE SHOT of detedthve, Helen and Ralph, as detective

arrogantly tells Ralph he knowa Rose stole the money.
Ralph says, "Very wepl, we'll see.” He turns to exit.

INT. L.R. _
aEMI CLOSE by gtairway. Rose 1s #t111 telling her atory.
Jack listening with lowered head, it is obviously & blow

to him, He dowsn't even raise his head when Ralph enters
the scene., Ralph says to Rose. c

*BE BRAVE ROSE, SOMETHING
VERY UNPLEASANT BAS HAPPENED.®

Roge looks up at Ralph, her eyes widen and she braces
herself and then without a word exits after him.

INT. LIVING ROOM,

SFEMI FULL of Ralph leading Rose gowards 1ibrary. Jack with
his head still bowed l1eaned against the atairway bannister.

EXT. ENTRANCE. :

aLIM JIM peering An at Devlin. Devlin leaves and zoes
towards library.

QEMI CLOSE SHOT shooting towards stairway, a8 Lenore comas
jauntily down the stairs into the 1iving room, dangling
her vanity case. .

INT. LIBRARY =

Helen standing by desk as Ralph ushera Rosa into the room.
nose slowly turns and sees Tom.




SOENE 398

TITLE 183

SCENE 399

QOENE 400

TITLE 183

SORNE 401

RCENE 402

ACENE 405

TITLE 184

SOENE 408
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amMT OLOSE of Rose, frightened and fearful., As Tom comes .
into scene she .hrink. back., He saye with an ugly smile,
as he mutters "You know me, don't youl"® Then he anddns

"HAND OVER THE MONEY YOU TOOKI®

aFMI FULL as he finighes. Lenore comea in and stande in
bvetween door and window, looking = bout bewilgared. Rone
ghakes her head and mys "Itook no money."

-]

agE¥l OLOSE OF "0M as he says to Rose:
#OOME ACRORS - OR WE'SL HAVE TO GEARCH YRE!®
QEMT FULL AS TOM finlshes.

aTUT CLOAE was Hose suddenly draws herself up, her eysa flash
l‘\u,littlo hands clenoh and she looks about the chrcle of
RO0S. , 1

PAN SHOT SEMT CLOARof Helsn withaet faoe, Lenore sne=ging,
Ralph grave, Tom scowling. Devlin nct yet on.

Cut tot

SEMT FULL of Rose, as she starts to apeak with flashing
eyes. Devlin enteras from library ond atarta staring at
her with unhappry eyes.

AEMI OLOSE of warie as she cries to Tom ®"Ihave stolen
nothing! Iwill not be searched! Idon't deserve that
Bumiliation., Beoause I'm poor, becamse I'm a nobody
you think I muet behbdd. Mr, Fopton #4111 tell you I'm
not bad," ete, and she addal i

"IF YOU SEARCH ME YOU'LL
QPAROR FVERYBODY!®

gEMT PULL as she finishes. -
: Cut quickly %o

EXT, WINDOY SEMI CLOSE -

OF Slim Jim with drawn gun, ontsrs ecene to peer in.
; Cut qubokly to
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SOENE 407

TITLE 185

SCENE 408

SOTNE 400

TITLE 188
SCENE 410

SCENE 411

SORNE 413

TITLE 187

TITLE 188

=76
INT. LTBRARY,
aEMT FULL As Tom puts a hand on Roge's arm, Devlin

gshoves him baok, and says hotly to Tom "What the hell is
your game?® Tom scowls and says:

-

J
"PHIS ROSE DULANE HAS A PRISON RECORDI®
Back, then cut for a ‘lash to:
EXT, WINDOW, =

AEMT CLOSE of Blim Jim who hears namey lowers h;n m{o '
store at his daughter with wild hungry eyes.

INT. LIBRARY.
gE¥l FULL, as Devliin waves Tom back and criast

#I'YE GOT ‘A PRDSON REOORD TOO.
YOU'LL BTARCH EVERY DAMN PIRSON HERES®

Back ns Lenore half stifles a soream, totters out, Helen
gonocerned, foblows her.

£YT. BEMI OLOST of Slim Jim. A flash of him devouring
his daughter with his eyes and murruring her name, "Rose,
my 1ittle Rose."

INTL LIBRARY.
gl FULL, Tom saowl mg at Devlin as Ralph says, "Wr.
Dovlin is qite right?¥ Helen enters and says!

*1 PIND THE MONEZY WAS NOT STOLEN--
MIRELY BORROWIDI®

Back as Tom glares and Ralph eays grimly?

*IF YOU'RE A NOBODY WE CALL
IT STEALING -- IF YOU'RE
RIOH, WR CALL IT BORROWING,"

pack as Rose quietly slipe past Deviin and goes from the
room,
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SCENE 413

TTITLE 189

TITLE 190

SCENE 414

SOENE 415

SOENE 4168

SCENE 417

GCENE 418

TITLE 1€1

77

MED. OLOSE of Ralph, Helen, detective and Devlin.
Deviin turns fiercely on Ralph, and sayst
»70 INDULGE A WHIM SEE
WHAT YOU'VE"DONE TO
THAT POOR GIRL.*®
Back as Ralph nods and lowers his head. Devlin goes on
with deep febling!
"YOU SNOBS AND HYPOCRITES! -
1 WOULDN'T GIVE ROSE'S LITTLE
FINGER FOR THE LOT OF YOU!®
SEMI FULL. Jack finishes. He looks around for Rose,
who has gone, rushes out into ¥®ving room,
INT. LiR.
LONG SHOT of Devlin racing madly up to the atairway,
INT LIBRARY
aEMT FULL. RAlph eyeing Helen grimly. She gtarts to sob.
Tom, uncomfortable,loode around and bolts out into living
room,
INT. L.R. :

FULL SHOO as detective enters foom library, puts his
hat on his head, butler onens door, Tom trips on step,
£alle sx Mmocking his hat off. He picks himself up, and
rushes out of house.

INT. LIBRARY,
SEMI #86 OLOSE of Ralph and Helen in thoughtful attitude.
Ralph turns to her and saysi

"MAN PROPOSES AND =-="

Bagk as Ralph starts;fto leave, walking away from the
camera and we FADE OUT.




TITLE 183

SCENE 419

SOENE 430

SCENE 421

SCENE 433

SCENE 433

SOENE 424

TITLE 183

SCENE 425

SCENE 436

TITLE 184

. papera out of
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FADE IN
BROADWAY nIePOSRs OF HER CRILDRENY

EYT. LODCING HOUSE, NICGH?,

oxMY OLOSE of door, Jaok and Hose as bride and groom
o:nn out, followed pytthe lodgers. They murry down the
ateps.

FULL SHOT of bride and groom mrrying dowmn tihe steps %o
waiting taxi, followed by shower of rioe.

INT. VERA'S ROOM,
Vvern at window looking dpwn, 8he turns to dressing

tcble, stares nt herself for n moment in the mirroR.
then with a 1ittle shrug startc to make up.

As taxi storts off, ocrowd waving from stens. 0ld aator
goms up the stena mnd into houne.

INT. FENTRANCE HALL LODGING HOUSE,

014 actor glances at letters, then sterts up the
Landlady rushes in from ateps snd pursues him uo
gtairway demanding her rent.

atalrwyy
the

INT. GHABBY ROOM, A
alim Jim turna s jot on full head, takeas one or two
nis

pocket, 1ights them from the gns £% jet,

watohes them burn, turns to window and looka out towards

Broadway, and saysi
*DAMN YOU BROADWAY,.*

Back ns he takes msome regs and begine to vlug u> kayhole
and chinka.

INT. APT. ROTEL LOBRY,
aEMI FULL ASRelph and Helen in ovening clothas enter

7froa gtrect and oross to elevator.

a7yl OLOSE By ELEVATOR,
As Helen yowns and anyat

*BROADAY'S 87CF A BORE."
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SCENE CONT. Back as Ralph smiles, nods, murmurs, "Well, good night,®

SOENE 437

SCENE 428

SCENE 429

SOENE 430

TITLE 185

QOCEBE 431

SCENE 433

TITLE 198

SCENE 433

TITLE 199

JITLE 198

turns to exit, as Helen gets into elevator.

AEMI CLOSE by telephone as Ralph enters scene, pomders a
moment, whips out address book, finds nunjer, c¢alls up.

INT. PEGCY'S PARLOR.
As before Poggy and a man are sitting on the sofa, Pegry 1is
ing in disgust at the man, andinsipid youth, who has
allen nsleep. She turne and picks up phone, as 1t rings.

CLOSE UP of Ralph at phone as smiling, he asks 1f he may ocall.

INT, PEGGY'S PARLOR.

Aa she looks from plione to glance at the gsleeping youth
beside her, decides she'll get rid of him, says!

"IN HALF AN HOUR."

SEMI OLOSE of Ralph at phone, hangs up with a emile, stands
a moment, then astill emiling starts to exit toward oamera.

IN'T. MOVING OAR,

Rogsand Deviin smiling st each other and holding hands, She
looks out window and says!

"I LOVE BROADWAY."

£

Back as Jack saye, "and I love hou." He pulls down the
curtain on his side, then Rose pulls down the curtain on
her side. Then they lean forward to pull down the curtain
between them and the dhauffeur.

CHAUFFEUR'S SEAT OF TAXI.

As the curtain is drawn down. In a moment it flies up with
a bang, ohauffeur looks over his Bhoulder, at kex the
young oougle embracing, 2nd turns around again, mittering
%0h hell!

IRIS OUT AND FADE IN ON

THE END OR=--
, FADE OUT
FADE IN
THE BEGINNING?

FINAL FADE OUT.




Washington, D. 0.

Register of Copyrights
Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of

copyright in the name of Famous Players Lasky Corporation

BROADWAY AFTER DARK - 7 reels

Respectfully,
FULTON BRYLAWSKI

The Famous Players Lasky Corporation

hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit vir Registration

Broadway after Dark 4-26-24 OCIL 20124

The return of the above copies was requested by the said
Company, by its agent and attorney on the 26th day of

April, 1924 and the, said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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